BIGGER THAN EVER ON THE WIDE SCREEN! “GONE WITH THE WIND” 
David 0. Selznick’s tremendous hit opens at the Gaumont, © CLARK GABLE VIVIEN LEIGH - LESLIE HOWARD - OLIVIA de HAVILLAND 


Haymarket, this week. Released June 17 — Odeon Circuit! TECHNICOLOR - Released by Metro-Goldwyn-Mayer Pictures Ltd. 
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Talks on 
Exchange of 


TV Films 


PLANS for th 


rational ex- 


change of television film material will 
be discussed at the 1957 Edinburgh 
film festival There will also be an 
internauional conference on the pro- 
duction and use of documentary films 
in Iclevision, . 


In Paris, Mr. Henry Cassirer, head 
of the TV branch of UNESCO. is 
drafting a programme for the con 
ference designed to attract film and 
IV experts from various countries 

The Scottish Educational Film Con 
ference Commitice is to hold a fest 
val conference on the use of TV in 
education 

At this year's festival—the 
be held from August 18 to Septemb 
8—there will be, in addition to the 
daily film shows at the Cameo 
summer school of film appreciation 
at nearby Newhattk Abbey Colles 
programmes of films for child a 
discussion forum for film makers and 
lectures by outstanding film person 
alities 


CONTROLLING 
TV FEATURES 


THREE persons were being nomin- 
ated at the BFPA executive council 
meeting yesterday, Wednesday. to 
serve on an ad hoc sub-committee of 
the four trade associations to consider 
the control of the showing of feature 
films on television 

The council was also receiving re- 
ports of the negotiations with Equity : 
considering the Board of Trade invi- 
tation for views on the Films Act 
regulations ; receiving a CFF applica- 
tion for a further grant from the 


BFPF of £30,000; considering the 
draft annual report submitted by the 
public relations committee; and re- 
ceiving AITC meeting reports. 

The executive council’s annual re- 
port for 1956-1957 was also being 


considered 


Equity-BFPA Still 
in Deadlock 


NEGOTIATIONS _ between _ the 


BFPA and Actors’ Equity resumed 
last Wednesday and continued on 
Monday. 

The talks concluded on Monday 
without any agreement being 
reached and no further mecting 
arrangement 

However, a spokesman for Equity 
said that there was ‘nothing sinis- 


ter” in the fact that no further meet- 
ing had been arranged and discus- 
sions will continue. 
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Another Good Year Yisney Restarts 
for Granada 


‘GRANADA GROUP’ 


IS NEW NAME-TV 


British 
Production 


LOSS WILL BE WIPED OUT BY YEAR'S END : a: oie Clu a E vom 


BECAUSE of the increased variety of Granada’s interests the com- 


pany’s name is being changed to Granada Group, 


revealed by Sidney L. 
shows a trading surplus for the g 
before taxation of £218,204, 


The 1955 trading surplus was 
taxation £258,881 

Accounts for Granada TV Netwo 
Slates UNe report The directors ‘ 
the ading loss incurred to Sc plemder 
time the first v« s ding has been 

Dealing with he cinema x 


Mr. Pernsicin says, “It remains a 
harsh, unreasonable and unjust fiable 
burden, amounting to a S50 per cent. 
ax on the price of admission 
sory deduction of 11d." 

While welcoming the statutory levy 
he nevertheless points out that a new 
chapter is starting. “We now sce 
lint of greed in the eyes of some 
of the film producers.” 

A government subsidy out of the 
cinema tax would not be objected to 
* But it cannot be might that support 
for British film production should bx 
an additional charge on the exhibitor 
because, n fact, a considerable 
amount of the levy will go to theatre 
groups which have major production 
interests, yet who are at the same 
time in competition with independent 
exhibitors, some of whom cannot 
secure Britrsh films against the com- 
petition of these same major groups. 


after 


Tackling the 


Finance Bill 


THE AITC 1s to 
May 14, and it is 
large part of th 
on suitable 
Finance Bill 

In the meantime the finance and 
management commitice of the 
will be meeting next Monday at Glen- 
eagles, to formulate exhibitors’ pro- 
posals. 


mect again on 
expected that a 
discussion will bh« 
amendments to the 


‘PORTRAIT of a 
ated snags hy weekly programm«e 
featuring a well-known film star, has 
been ey The last in the 
on Susin Hayward, was_ televised 
last Sunday. 

From next Sunday ABC's 
Office.”” which has been 
the Midlands 
worked to London to replace 
trait of a Star.” 


Star,” Associ 


Series 


* Box 
shown over 
channel, will be net- 
* Por- 


Ltd. This is 


Bernstein, chairman, in his annual report which 


group of £381,207, and a net profit 


£401.043 and the net profit before 
K l d Na ve Ol Va wen made up 
f the opinion tha he may p of 

30, 1956. w be extinguished by the 


completed 
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Powell is British Jury 
Member at Cannes 


MICHAEI POW! LL will be the 
British representative on the feature 
film jury at the Cones film festival 
which starts today, Thursd 

The other members of the jurv 
are: Dolores del Rio, the Mexican 
actre ~ vens, director of 
* Giant and Vladimir Vicck 
Czech director, with seven 
presidents of the jury: Jean Cocteau, 
Maurice Genevoix, Andre Malraux. 
Marce] Pagno! Jul Romain 


Georges Huisman and Maurice Lel 
man 

A Sunday newspaper report that 
The Rank Organisation would not 
be sending a party of stars to the 
festival was categorically denied to 
KINI on Monday 

In addition to British film execu 
tives listed in last week’s issue as 


tending the festival, Nat Cohen of 


Anglo Amalgamated. will be the 
staying at the Carlton Hotel oe 
export manager. Philip Jacobs. will 


be at head office where he has 
arranged to meet a number of over 
visiting London cither on 
the way to or from Cannes 


seas client 


Also at th festival will be Charles 
Cooper and Mrs. Cecilia Cooper, of 
Contemporary Films, who are look- 
ing for films to buy and for oppor 


tunities to sell some British product 


THE EMPIRE. the only 
ent house in Gloucester, 
April 27. The reasons given 
entertainments tax and 
from TV. It was 
ago 


independ- 
closed on 
are heavy 
competition 
opened 43. years 


New Board for 
Capital and 
Provincial 


Capital and Prov al News Theatre 
Ltd.. resigned at a meeting in Londor 
on Tuesday and a new board was 
elected The only member of the 
previous board to bk re-elected 
Eric A. Rhodes, this year’s ch nan 
of London and Home Countu 
branch, CEA, who retains his pos 
is gencral manager 


The new board consists of: H. O 
Jasper chairman; = | Grunwald, 
managing director; W. Brueckmann 
G. Chapman; and E. A. Rhod 

The other members of the former 
board were: Sir David Waley, chair 
man: J. Diamond, managing 
tor: J. J. Cleaver; and H. N 

The change Sa consequcnce of the 
acceptance by about 86 ner cent. of 


the company’s shareholders of an 


direc 


Letts 


offer of 7s. 6d. a shar by the group 
the new directors represent 
Mr. Rhodes told Kine. that no 


change whatever will 
policy ot the 


occur in the 
' 


company, which owns 


more than 20 cinemas 

PHE REGENT Churchtown, 
Southport, closed down last Satur 
day 

- 
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Talks on 
Exchange of 
TV Films 


PLANS for the international ex- 
change of television film material will 
be discussed at the 1957 Edinburgh 
film festival. There will also be an 
international conference on the 
duction and use of documentary films | 
in television. 

In Paris, Mr. Henry Cassirer, 
of the TV branch of 
drafting a programme for the con- 
ference designed to attract film and 
TV experts from various countries. 

The Scottish Educational Film Con- 
ference Committee is to hold a festi- 
val conference on the use of TV in 
education. 

At this year’s festival—the I1th to 
be held from August 18 to September 
8—there will be, in addition to the 
daily film shows at the Cameo, a 
summer school of film appreciation 
at nearby Newhattle Abbey College, 
programmes of films for children, a 
discussion forum for film makers and 
lectures by outstanding film person- 
alities. 


CONTROLLING 
TV FEATURES 


THREE persons were being nomin- 
ated at the BFPA executive council 
meeting yesterday, Wednesday, to 
serve on an ad hoc sub-committee of 
the four trade associations to consider 
the contro! of the showing of feature 
films on television. 

The council was also receiving re- 
ports of the negotiations with Equity ; 
considering the Board of Trade invi- 
tation for views on the Films Act 
regulations ; receiving a CFF applica- 
tion for a further grant from the 
BFPF of £30,000; considering the 
draft annual report submitted by the 
public relations committee; and re- 
ceiving AITC meeting reports. 

The executive council’s annual re- 
port for 1956-1957 was also being 
considered. 


Equity-BFPA Still 
in Deadlock 


NEGOTIATIONS _ between _ the 


BFPA and Actors’ Equity resumed 
last Wednesday and continued on 
Monday. 

The talks concluded on Monday 
without any agreement being | 
reached and no further meeting | 
arrangement. 


However, a spokesman for Equity 
said that there was “ nothing sinis- 
ter” in the fact that no further meet- 
ing had been arranged and discus- 
sions will continue. 


pro- | 


head | 
UNESCO, is | 


Another Good Year 


for Granada 
“GRANADA GROUP’ IS NEW NAME-TV 


‘LOSS WILL BE WIPED OUT BY YEAR'S END 


BECAUSE 
pany’s name 


This is 


revealed by Sidney L. Bernstein, chairman, in his annual report which 
shows a trading surplus for the group of £381,207, and a net profit 


before taxation of £218,204, 


The 1955 trading surplus was £401.043 and the net profit before 


taxation £258,881. 
Accounts for 


states the report. The directors are 


Granada TV Network, 
of the 
the trading loss incurred to September 30, 


Lid., have not yet 
opinion that the 
1956, 


been made up, 
major part of 
will be extinguished by the 


time the first year’s trading has been completed. 


Dealing with the cinema tax, 
Mr. Bernstein says, “It remains a 
harsh, unreasonable and unjustifiable 


burden, amounting to a SO per cent. 
tax on the price of admission—after 
a derisory deduction of 11d.” 


While welcoming the statutory levy | 


he nevertheless points out that a new 
chapter is starting. “We now sce 
the glint of greed in the eyes of some 
of the film producers.” 

A government subsidy out of the 
cinema tax would not be objected to. 
* But it cannot be right that support 
for British film production should be 
an additional charge on the exhibitor 
because, in fact, a considerable 
amount of the levy will go to theatre 
groups which have major production 
interests, yet who are at the same 
time in competition with independent 
exhibitors, some of whom cannoi 
secure British films against the com- 
petition of these same major groups. 


Tackling the 


Finance Bill 


AITC is 
and it 


THE 
May 14, 


to meet again on 
is expected that a 


| large part of the discussion will be 


on suitable amendments to the 


| Finance Bill. | : 
In the meantime the finance and 
management commitice of the CEA 


will be meeting next Monday at Glen- 


eagles, to formulate exhibitors’ pro- 
posals. 
*PORTRAIT of a Star,’ Associ- 


ated Television’s weekly programme 
featuring a well-known film star, has 
been dropped. The last in the series, 
on Susan Hayward, was _ televised 


From next Sunday ABC’s “ Box 
Office,”” which has been shown over 
the Midlands channel, will be net- 
worked to London to replace “ Por- 
trait of a Star.” 


| last Sunday. 


| 
| 


of the increased variety of Granada’s interests the —— 
is being changed to Granada Group, Ltd. 


Disney Restarts 
British 
Production 


WALT DISNEY British Films is to 
} resume its production activities this 
month. The company is to embark 
on a series of films for the Mickey 
Mouse Club television programme 
in America. The new series will be 
called * Clint and Mac” and be co 
ordinated by Alan Jaggs 

Shooting is xpecied to last fo 
iwo months. Clint and Mac are two 


robbery ol 


ive I ondon 


schoolboys involved in a 
i rare manuscript. Exten 
locations are planned 


The Jast feature production made 


by the company in this country was 
*Rob Roy.”” Last year two * Peopk 
and Places” films w made i 
Scotland and Wales 


Powell is British Jury 
Member at Cannes 


MICHAEL POWELL will be the 
British representative on the oan 
film jury at the Cannes film festival 
which starts today, Thursday 

The other 


members of the jury 
are: Dolores del Rio, the Mexican 
actress: George Stevens, director of | 
‘Giant’: and Vladimir Vieck, a 
Czech director, with seven former 
presidents of the jury: Jean Cocteau, 
Maurice Genevoix, Andre Malraux, 
Marcel Pagnol, Jules Romains 


Georges Huisman and Maurice Leh- 
man. 

A Sunday newspaper report that 
The Rank Organisation would not 
be sending a party of stars to the 
festival was categorically denied to 
Kine. on Monday 

British film execu- 


In addition to 
tives listed in last week’s issue as 
attending the festival, Nat Cohen, of 
Anglo Amalgamated, will be there, 
Staying at the Carlton Hotel. Anglo’s 
export manager, Philip Jacobs, will 
be at head office where he has 
arranged to meet a number of over- 
seas clients visiting London either on 
the way to or from Cannes. 

Also at the festival will be Charles 
Cooper and Mrs. Cecilia Cooper, of 
Contemporary Films, who are look- 
ing for films to buy and for oppor- 
tunities to sell some British product 


THE EMPIRE, the only independ- 
ent house in Gloucester, closed on 
April 27. The reasons given are heavy 
entertainments tax and competition 
from TV. It was opened 43 years 
ago 


New Board for 
Capital and 
Provincial 


THE entire board of directors of 
Capital and Provincial News Theatres, 
Ltd.. resigned at a meeting in London 
on Tuesday and a new board was 
elected. The only member of the 
previous board to be re-elected is 
Eric A. Rhodes, this year’s chairman 
of London and Home Counties 
branch, CEA, who retains his post 
as general manager. 

The new board consists of: H. O. 
Jasper, chairman; F. Grunwald, 
managing director; W. Brueckmann ; 
G. Chapman; and E. A. Rhodes. 


The other members of the former 


board were: Sir David Waley, chair- 
man: J. Diamond, managi ing direc- 
tor; J. J. Cleaver; and H. N. Letts. 


The change is a consequence of the 
acceptance by about 86 per cent. of 
the company’s shareholders of an 
offer of 7s. 6d. a share by the group 
the new directors represent. 

Mr. Rhodes told Kine. that no 
change whatever will occur in the 
policy of the company, which owns 


more than 20 cinemas. 

THE REGENT, Churchtown, 
Southport, closed down last Satur- 
day. 
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Thorny Problem 


rue budget concession has, 
inevitably, brought into 
sharp focus once again the 
thorny problem of break 
figures and feelings on this 
matter are liable to run high. 


The CEA seeks a solution to 
the present dilemma on the 
lines of the Perkins plan in- 
troduced following the 
budget of 1954, for 
as is pointed out, many ex- 
hibitors are liable to find 
themselves in a worse 
financial position than before 
the granting of tax relief. 


difficulty at the present 
time is the unknown factor 
of the statutory levy scale. 
The CEA, with justification, 
considers that a scheme 
similar to the Perkins plan 
should be introduced immedi- 
ately as an expedient until 
the position of statutory levy 
is clarified before it become 
effective in October. 

In approaching the problem it 
is important to consider that 
the inadequate budget relief 
will not save a number of 
cinemas from closure and 
that a number of others, 
existing on a very fine margin 
of profit, may be forced out 
of business if the break figure 
is not adjusted in relation to 
the tax relief and the statu- 
tory levy. This would not be 
in the interests of the renters 
nor the industry as a whole. 


It is important that the mite 
offered by the Chancellor 
should be applied as best it 
can to the benefit of as many 
as possible and not to the 
detriment of any particular 
section. 

It would be a pity indeed if the 
excellent relationship that has 
been built up in recent years 
between renters and exhibi- 
tors should be jeovardised 
by failure to tackle this 
question in a spirit of concili- 
ation and goodwill. 
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AIC AND THE PRESS e AMERICA AND 


HE 
y 


HE effect of the AIC’s press 
conference on Tuesday, in- 
tended to explain the in- 


dustry’s reasons why the tax con- 
cession cannot be passed on to the 
public, cannot be assessed, of 
course, until we have had an oppor- 
tunity to study the reactions in 
Wednesday’s newspapers. 

Harry Mears, in putting the in- 
dustry’s case, with characteristic 
eloquence, endeavoured to avoid 
trade political issues and, although 
he put the emphasis on the plight 
of cinemas in rural areas, he made 
it clear that the view he wished to 
convey applied to all cinemas. 

In this, I think, he succeeded. 

The national press was well 
represented. But the Express was 
not, apparently 


One newspaperman asked about 
the membership of the AIC. Harry 
Mears put it as high as 700. News- 


papermen always like to have hard 
facts and figures. 

This was the weakness of the con- 
ference. Harry was not able to give 
precise figures on a number of ques- 
tions dealing with the numbers of 
cinemas represented by the AIC 
membership, the cinemas that would 
be affected by the extension of the 
rural area exemption clause, and 
how much would be involved. 


YHE PROJECTED visit of 
Eric Johnston to London 
last week did not materialise. The 
MPAA'’s president was detained in 
Rome where he has had meetings 
with the association’s European 
representatives, and urgent business 
in New York demanded his return 
earlier than expected. 

It was hoped that he would be 
able to go to the CEA conference 
at Gleneagles next week, but 1 
seems that this visit, too, is off. 


However, Ralph Hetzel, execu- 
tive vice-president of the MPAA’s 
New York office and G. Griffith 


Johnson, both arrived for further 
talks with Fay Allport and meet- 
ings with the renting chiefs here. 

They also expected to have in- 
formal talks with Board of Trade 
officials. 


TO HARD news came out of 

4 our meeting: a very plea- 

sant opportunity, however, to talk 
with two charming personalities. 


The Rome meetings dealt with 
trends on the Continent, which are 
of concern to the MPAA, naturally. 
The discussions touched upon the 
important subject of the proposed 
European common market. 

The American attitude to this 
proposal, Ralph Hetzel explained, 
was that the development of free 
trade between the countries con- 
cerned was a good thing, so long 
as it did not impose further restric- 
tions on the trading of countries 
outside of the agreement. “ We are 
prepared to take our chances in the 


COMMON MARKET e CINESTAGE 


market,” he said, “and the 


open 
more open it is the better we like 
it.” 

TPVHE visitors were cautiously 


optimistic about business in 
the States. As far as could be 
ascertained, taking into account the 
changing seasonal pattern of atten- 
dance, business had recovered by 
between five and six per cent., Ralph 
Hetzel told me. 

There were signs that TV audi- 
ence response was dropping off. It 
was clear that viewers generally pre- 
ferred the type of entertainment 
that the film industry supplies. 
Evidence of this was found in the 
strength of old films shown on tele- 
vision. They were an extraordinary 
draw and secured higher audience 
ratings than the most popular telc- 
vision shows, 

And more important, they re- 
created an interest in movies. 


} ETZEL said, that as far as 
the future of the industry 
was concerned, the unknown factor 
was the showing of films in homes 
through subscription television on 
the lines of the Bartlesville scheme. 
Although the Federal Communi- 
cations Commission had denied the 
use of television frequencies to 
organisations seeking to exploit the 
medium, it had no_ jurisdiction 
over the electronic transmission of 
films to homes via landlines. 
the system develops, it will 
have a profound effect upon the 
exhibiting side of the business, but 
not so bad for those exhibitors who 
can secure a franchise to operate 
the scheme in association with their 
cinema interests. 


\ IKE TODD is a great show- 
+ man with the facility for 
creating a headline, which adds up 
to good publicity for “ Around the 
World in 80 Days.” 

He met the press on Friday and 
spoke about the Palace deal and 
the presentation of the film at the 
Astoria, due to open on June 12. 

He revealed that the negotiations 
for his purchase of a stake in the 
Palace are proceeding and it is ex- 
pected that the theatre will become 
available in August for extensive 
modernisation to Mike’s plans. 


H* told the press that “ 80 
Days would not be shown 
at the Astoria in the Todd-AO 
70-mm. system, but that it would 
be shown there, as at Cannes, by a 
new method which he described as 
Cinestage. 

I cannot give the full technical 
details yet because some of the 
arrangements are not completed, 
but I can say that the system is 
very interesting technically and as 
far as presentation is concerned. 
I would say it will be as exciting as 
Todd-AO, which is much more 
difficult to accommodate. 

In the meantime, some of the in- 


1957 


formation that has been published 
about Cinestage should be read with 
reservation. 


STORIES and denials about 

6 bids for Herbert Yates’ in- 
terests in Republic Pictures come 
into the office with the frequency 
of the flow and ebb of the tide. 

But the fact remains that Repub- 
lic is still turning out pictures, 
which is some satisfaction to 
customers of long standing. 

I am reminded of this by Gerry 
Fernback, now Republic’s UK 
representative, who maintains 
liaison with British Lion handling 
distribution of the films here. 


ERRY tells me _ that since 
January 1 Republic has de- 


livered seven pictures to British 
Lion. Four more have been com- 
pleted and another four are in pro- 
duction. A _ steady flow is being 
maintained. 

Gerry’s elevation to the execu- 


tive role was clinched when Richard 
Altschuler was here about a month 
ago. The appointment is _ not 
surprising. 

As director of publicity of the 
British distributing company, Gerry 
did a first-class job and he was 
given a number of special assign- 
ments which made it apparent that 
he was earmarked for a more im- 
portant task. 


AT MILLER has certainly 

4 backed a winner” with 
“Garden of Eden.” the nudist 
picture. 

Shrewd Nat did not expect to 
lose his shirt on his distribution 
deal with this subject, but the odds 
have proved to be even better than 
he anticipated. 

So much so, that he has joined 
forces with Geoffrey Bernerd, son 
of the late Jeffrey Bernerd, in the 
formation of a new renting com- 
pany, Orb Productions. 


HE new partnership is launch- 
ing out into distribution on 
a much more ambitious scale. 
Details are given on another page 
In addition, plans are being made 
for production. In fact, one pic- 
ture is already on the stocks. All 
being well it will start in June. 


BY to return to ‘“ Eden.’ 
It has brought a breath of 
fresh air to the box-office and in 
the situations that it has played so 


far has earned substantially more 
than chicken-feed 
A try-out in a couple of ABC 


Situations has won bookings to the 
circuit’s B cinemas. It may go to 
some of the As, too. The inde- 
pendent circuits are snapping it up. 


NAts NEW partner needs no 
“ introduction to the trade 
He joined W and F, under his 
father, in the early 30's and later 
went to GB Distributors and Grand 
National. 

After war service he joined RKO. 
Then he went over to television, 
first to Associated Rediffusion, in 
charge of world sales; and then 
to Guild Films Co. as UK repre- 


sentative. 


He seriousness of the condi- 
tion of H. S. Carpenter, 
Kodak’s chairman and managing 
director, who was taken ill during 
his tTecent visit to America, has 
necessitated a reshuffle in the ap- 
pointments to the board of the 
British company. 

Prior to his illness, Mr. Carpen- 
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ter intimated that he wished to 
resign from the position of manag- 
ing director. 

In view of the gravity of his 
condition and the medical advice 
that it may be months before there 
is any possibility of improvement, 
the board decided to appoint A. D. 
Page as a deputy-chairman and 


acting chairman of the board. 
Dennis Wratten also becomes a 
deputy chairman and Dr. D. A. 


Spencer has assumed the managing 
directorship. : 
D. McMaster has resigned his 
appointment as deputy-chairman 
but retains his seat on the board. 


TWYHERE is no doubt that the 

new advertising sound film- 

lets introduced by our friends on 

the screen advertising side of the 

business will have a big appeal for 
the national advertisers. _ ; 

And, as screen advertising is not 
an unimportant source of revenue 
that helps to keep the wolves away 
from the door, it is of more than 
academic interest to exhibitors. 

A sample of the first batch of 
sound filmlets distributed by Pearl, 
Dean and Youngers was shown last 
week to advertising people and, 
judging by the audience reaction, It 
made a big impact. Ernie Pearl, 
Harry Adley and their colleagues 
are to be congratulated for their 
efforts in this advancement tn screen 
advertising technique. 


S I see it, the great advantage 

4 of the sound filmlet is that 
advertisers now have a medium 
common to cinema and_ television 
screens, but when shown in the 
cinema it has the added advantage 
of colour and a much _ higher 
standard of picture quality in re- 
production. In presentation tech- 
nique the cinema, of course, 1S 
streets ahead of its rival. 

In addition Pearl and Dean 
showed a very fine example of 
screen advertising technique—a 
cartoon film made for Philips of 
Eindhoven. ws 

A prestige advertising short, 
amusingly depicting the develop- 
ment of communications through 
the ages, with the sponsorship un- 
obtrusively introduced at the end 
through the medium of the com- 
pany trade-mark, the film is a de- 
light and for sheer entertainment 
value is worthy of inclusion im any 
programme. 


\ ONTY MORTON, United 
*. Artists’ managing director, 
is busy travelling in the interests of 
a number of important business 
projects. i 
He recently returned from. visits 
to Spain and France and is off 
again on Thursday to attend the 
Cannes festival where ‘“ The Bache- 
lor Party ” and “ Around the World 
in 80 Days,” both of which will be 
distributed by UA, are being 


shown. 

Hecht - Hill - Lancaster's ‘* The 
Bachelor Party” is one of the 
official American entries for the 
competition while Mike Todd’s top 
Oscar winner will be given a special 
gala presentation. 


FTER Cannes, Monty will be 
4 returning to England for a 
short time before proceeding to 
Paris for the World Premiere of 
Otto Preminger’s screen version of 
Bernard Shaw’s “ St. Joan,” which 
UA is to release in the early 
summer. 
Following the Paris premiere, 
Monty is to make a tour of some 
of the UA branches and early in 
June he is flying to Eire where “ St. 


Seen here at the 
remiere of 
HE SPIRIT OF 
ST. LOUIS at the 
Egyptian Theatre, 
Hollywood, are 
(lL. to r.): Jack L. 
Warner, president 
of Warner 
Brothers Pictures; 
Natalie Wood and 
James Stewart, 
who stars in the 
film as Charles 
A. Lindbergh. The 
film is to have its 
European prem- 
iere in London and 
Paris on May 23 


p 
T 


Joan” and Harold Baim’s fascin- 
ating short subject “ The Emerald 
Island’ are being shown at the 
Cork film festival. 


RTHUR PAGE, of Mole- 

+ Richardson, tells me_ that 
Vernon Jarratt has resigned from 
the management of the organisa- 
tion’s Itahan company. 

His successor is George Gardner, 
who for more than six years has 
been in charge of sales promotion 
in Rome for another British com- 
pany outside the film industry. 

In recent times Vernon has taken 
an interest in the catering business 
with a restaurant that is a rendez- 
vous for film folk in the city and 
for visiting trade personalities from 
Britain and the U:S. 


ICTOR HOARE, of Lion 

International, is delighted 
with the news that arrived in a 
cable from David Goldberg, who is 
distributing “* The Baby and the 
Battleship “ in the Argentine. 

The message was to the effect 
that the critics and public acclaimed 
the film and that it has enjoyed a 
sensational opening at the Ideal 
Cinema in Buenos Aires and was 
breaking records as it entered its 
second week of the run. 


S7ICTOR was not entirely sur- 
prised by the good news for 
he tells me that wherever the film 
has opened around the world it 
has recorded top bracket business. 
But the news is, nevertheless, en- 
couraging for, although distribution 
arrangements have been made for 
the picture throughout Latin 
America, the showing in Buenos 
Aires is the first in that part of the 
world. 

So now his mind is set at rest, 
and it is now only a question of 
patiently waiting until the final 
figures are totted up. And we can 
be sure that the film will be one 
of the leaders in the overseas 
revenue earning stakes. 


CCORDING to Showmen’s 

4 Trade Review, only 15 per 
cent. of America’s 17,591 cinemas 
have installed small sprockets for 
showing CinemaScope and mag- 
optical prints; only 3,662 have 
stereophonic sound. 

These figures were given by Hugh 
McLachlan, head of an equipment 
concern, as an exhortation to ex- 
hibitors to modernise their equip- 
ment. He stated that two companies 
were releasing exclusively in small- 


sprocket film and others would fol- 
low suit; by installing the smaller 
sprockets, he said, exhibitors could 


provide a_ partial 
print shortages. 


solution § for 


A NOTHER quick move by 
+ Jimmy Wilson has put an- 
other interesting supporting film in 
the Regent bag. Within hours of 


the Unifrance screening of “La 
France Accucille une Reine" at the 
Curzon, WI, last Friday, Regent 


had snapped it up. 
the Cameo-Royal, 
Road, on Tuesday. 

This two-reeler, to be released as 
‘France Welcomes the Queen,” is 
a Cinepanoramic record of the 
recent Royal visit to our neighbour 
across the Channel All actuality 
material, it was on French screens 
within two days of the Queen’s de- 
parture, surely a record for colour 
processing. 

A joint enterprise of the French 
newsreels, it is in Eastman Color 
and Agfacolor. Although it’s a 
French film, the customers won't 
notice, because the Regent version 
has English titles and commentary 

Incidentally, the trade show of 
“France Welcomes the Queen” 
takes place this morning, Thursday, 
at 10.30 a.m. at the Cameo-Royal. 


\ HILE on the subject of 
Regent, Jimmy Wilson tells 
me that his new colour feature, 
“The Daughter of Mata Hari,” 
was well received at its premiere at 
the Carlton, Dublin, last week. 

Jimmy, who went over for the 
opening, was delighted with the 
Irish reaction to the film. 


A FURTHER distinguished 
4 honour goes to Sir Alex. 
King. It was announced by the 
Senatus Academicus off Glasgow 
University last week that the hon- 
orary degree of Doctor of Laws 
would be conferred upon Sir Alex. 
on commemoration day, June 19. 

He is among 14 people prominent 
in industry, science, the Church or 
law who will receive the degree. 

The trade holds Sir Alex. in high 
esteem for his integrity of purpose, 
humanity, and selfless endeavours 
on the part of the film trade. 

It will be delighted to hear of 
this latest recognition of his equally 
tireless work and_ distinguished 
record of service in public life. 


7 REMINDER of the enor- 
4 mous business that Disney 
has developed out of Disney char- 


_It opened at 
Charing Cross 


acter merchandising comes with the 
news that Eddie Davis, head of the 
Walt Disney-Mickey Mouse organ- 
isation in Britain, is on his way to 
Hollywood to attend the conference 
in connection with that side of the 
business which opens on Saturday 

It will be attended by the organ- 
isauons merchandising representa- 
tives in all parts of the world. 

Eddie has taken with him a re- 
port on the phenomenal year of 
trading, centred on two of the big- 
gest successes—** Davy Crockett ”’ 
and “ Lady and the Tramp.” 

I am told that these films have 
created a record number of new 
lines marketed through almost 
every shop and store in the coun- 
try. Even so, the evergreen charac- 
ters of Mickey, Donald and Goofy 
still represent big money in the 
merchandising business. ~ 

Eddie is expected to be away for 
about four weeks and apart from 
discussions with Walt and Roy 
Disney he will be looking in at the 
Studios and making a_ tour of 
Disneyland park 


(FORGE ELVIN, ACTT’s 
general secretary, is well] 
and truly on the mend ‘and plans 
to gradually slip into his old har- 
ness at Soho Square beginning on 
Monday. He will receive a warm 
welcome from union members. 
. However, it seems appropriate at 
this time to say a word of praise 
for the way In which organiser 
Bert Craik unassumingly, but most 
effectively, took over the reins when 
Elvin fell ill. 
Craik, I understand, will still be 
sharing a few of the general secre- 
tary’s chores for a while, although 
the plan is for Elvin to assume the 
full responsibilities before long. ; 


VIEWING session of some 
importance takes 
Wednesday next week, when the 
m ye seein ” will be shown 
O leading American corres 
followed by a buflet ner sae 
in the British Lion boardroom. at 
Broadwick House 2h 
l¢ party has been arranged by 
Leslie Frewin, whose company is 
handling the British end ot : the 
American publicity for the picture, 
rhe picture's title in the States is 
** Battle Hell,” and Rogers and 
Cowan, the American publicists, 
acting for the U.S distributor, DCA 
have hired Sharman Douglas to 
pian an extensive promotion tour 
with the film in America 


4 1 
Place on 


PH officers of the CTBF had 
_ @ surprise on Tuesday 
morning, and it was a very pleasant 
one, indeed. ; 
Drummond Scott tells me that 
the morning post contained a 
cheque for £240 from F. J. Smid- 
more, general manager of the 
Odeon, Manchester, as a contribu- 
tion to the Reginald Bromhead 
Memorial Fund. 
It represented the proceeds of a 
dance organised by Smidmore, with 
the aid of his two assistants, at the 
Plaza ballroom, Manchester 


TJ .HE officers, I can say, are im- 
mensely grateful to Smid- 
more and his colleagues for their 
wonderful effort, particularly as 
they organised the event un- 
obtrusively. The CTBF head office 
knew nothing about the event until 
the cheque arrived 
With such magnificent efforts as 
this the fund target will not be an 
elusive one. 


THE STROLLER 


New Award for 


European 
Festival Films 


\ NEW international film award 
the Council of Europe Prize, will be 
presented for the first time at the 
seventh international film festival in 
Berlin which is being held from Junc 
21 to July 2. 

The prize, which will be a medal 
awarded to the producer of the film. 
is for “a film of artistic merit illus- 
trating the basic notions of European 
civilisation or giving a sympathetic 
and truthful picture of the way of 
life of the people of one or more of 
the member states of the Council of 
Europe.” 

It will be awarded annually at a 
film festival organised by a member 
nation to a film produced by a mem- 
ber nation, or co-produced by two 
member nations, and completed dur- 
ing the year ending March 31 before 


the festival 
Features, documentaries, and ex- 
perimental films are all eligible. A 


jury of five, appointed by the secre- 
tary-general of the Council of 
Europe, will select the winner 

The Berlin festival will open on 
June 21 with the inaugural ceremony 
and the premiere of an outstanding 
feature film. Each day films from all 
over the world will be shown in their 
Original versions with German sub- 
titles 

Silent film masterpieces will also be 
screened and there will be lectures 
and discussions on film problems. 

On June 23 Dr. Schroder, 
Federal Minister of the Interior, will 
present the German film prizes; on 
June 29 there will be an international 
film ball; and on July 2 at the closing 


ceremony the international jury will 
award the Gold and Silver Berlin 
Bears and the Council of Europe 


Prize will be presented. 


. 

Ban on Nudist 
. 

Film 

GLOUCESTERSHIRE 
Council has decided that 
of Eden” is not to be shown in the 
county. At a meeting last week the 
council confirmed a minute of the 
theatres and cinemas licensing com 
mittee supporting the decision of the 
BBFC refusing a certificate for the 

film. 


County 


‘Doctor at Large’ 
Breaks Records 


the | 
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Equipment and Sales Pearl and Dea: 
People at Gleneagles 


BOTH the equipment and the sales 
sides of the industry will again be re- 
presented at Gleneagles next week. 

Among those present will be: 


EQUIPMENT 
BTH Sound Equipment, Ltd. 
R. Oulton, general manager: G 


Gowrie, Scottish branch manager; 
both at the Glendevon Castle Hotel. 
Fife 


GB-Kalee, Ltd. 

M. W. Beer, sales manager: G. C. 
McLean and J, Ferguson, joint Glas- 
gow branch managers; A. MacPher- 
son, representative: all at The Drum- 
mond Arms, Crieff. 


Pathe Equipment, Ltd. 


H. P. Dawson, managing director, 
and Mrs. Dawson; A. C. Melville, 
Glasgow branch manager, and Mrs. 


Melville; all at Gleneagles Hotel. 


RCA Great Britain, Ltd. 


R. F. Collins, cinema sales mana- 
ger; A. Lees. Glasgow’ branch 
manager; both at the Perth Station 
Hotel 

SALES 


Eldorado Ice Cream Co., Ltd. 

B. B. R. Harold. sales executive; 
L. Smith, assistant cinema sales con- 
troller, Northern England; H. Turn- 


Saunders, R. H. 


tatives. 


Thomas, represen- 


J. Lyons and Co., Ltd. 


Walter J. Allen and George 
Arnold. cinema sales managers: S. 
Van Gelderen, in charge of sales 
promotion: all three at Gleneagles 
Hotel; Ted Jones, head of press and 
public relations; Ray Lancaster, ice 
cream public relations executive; 


both at Auchterarder; R. H. Watkyn. | 


area supervisor, head office, Perth: 
K. Yould, area supervisor. S. Wales: 
A. R. Boorer, area supervisor, Kent 
and Sussex: R. Pooley, area super- 


visor. London; T. Goldsmith. area 
supervisor, Lancashire: A. Stuart, | 
area supervisor, Yorkshire: I. Mac- 


| Leod, area supervisor, Scotland; W. 


bull, assistant cinema sales controller, | 


Scotland: G. B. Henshaw, 
representative, Lancashire. 


cinema 


Kia-Ora, Ltd. 

R. A. C. Watson. general mana- 
ger; G. M. A. Harris, sales manager: 
and P. J. Burns. D. Currie, J 
McKean, A. McRobert, G. H. 


N. Taylor, area supervisor, Birming- 
ham and Nottingham; all at the 
Dunblane Hydro. 


Solo Laboratories, Ltd. 


F. Oppenheimer, managing direc- | 


tor: W. G. 
cinem< 


Addison, sale . 


manager 
division 


| Southampton 


T. Wall and Sons (Ice Cream), Ltd. | 


W. L. McCarthy, multiple sales 
manager; L. S. Muir, divisional 
manager. Scottish division; A. R. 


Boyle, sales manager, Scottish divi- | 


SION : 
sentative, Scottish division: R. M. 
Campbell, area supervisor of Cale- 
donian Associated Cinemas (who 
will be working with Wall's at the 
Playhouse, Perth). 


H. S. Whiteside and Co., Ltd. 

L. G. Hutchinson, sales manager: 
J. T. Evans, Northern Counties dis- 
trict manager; and D. Mclnnes, 
Scottish representative. 


TWO MILLION MORE MAY 
SEE TELEVISION 


THE Independent Television 


| Authority announced this week that 
it 


* Garden | 


is inviting applications for the job 
of programme contractor for the 
first of its 1958 stations, at Chiller- 
ton Down, Isle of Wight, designed to 
extend commercial television pro- 
grammes to more than two million 
people in southern England. 

The area to be covered is roughly 
a half-circle, stretching along its 
base from Weymouth through Vent- 
nor to Brighton and reaching to 
Newbury in the north. Lying in the 
service area will be Hampshire and 
the Isle of Wight, almost the whole 
of Dorset, West Sussex, the south- 


} eastern parts of Wiltshire and the 


JARFID'’s “Doctor at Large,” 
which has been breaking records | 
throughout the country has easily | 
broken the house records at eight 


CMA theatres: Ritz, Southend, State, 
Kilburn, and the Gaumonts at Finch- 
ley, Wood Green, Bristol, Edinburgh, 
Newcastle and Weston-super-Mare. 

At an independent cinema, the 
Futurist, Scarborough, it beat the pre- 
vious best Easter week by 45 per cent 
and the previous best out-of-season 
date by 25 per cent. 


south-western parts of Surrey. 
Further stations in the south-west 
and south-east will be needed before 


| the whole of Southern England is 


covered. The authority has not yet 
sought approval for these stations, 
which are not likely to come into 
operation until late 1959 or 1960. 
With the opening of its seventh 
transmitting station in the Isle of 
Wight, probably in the late spring of 
mext year, the authority will have 


made its services available in areas / Regent, Shirley, under a U certificate. | Northern Ireland. 


with a total population of about 40 
millions, or 80 per cent. of the total 
population of the United Kingdom, 
within about 30 months of its first 
transmissions from Croydon in 
September, 1955. 

It is hoped that a further 5 per 
cent. of the population, carrying the 
ITA coverage to 85 per cent., will 
be added in 1958 with the opening 
of a station to serve the north-east 
coast. 

There are at present about 
3,300,000 ITA homes and the rate 
of increase, through conversion and 
the purchase of new sets, is now 
about 160,000-170,000 a month. If 
this rate of increase is maintained, 
and estimated additions are made for 
Central Scotland and South Wales 


}and the West, the total number of 


ITA homes should be approaching 
five million during the course of next 


| winter. 


SOUTHAMPTON Corporation 
town planning and estates committee 
has agreed to permit the film “ Gar- 
den of Eden” to be shown at the 


N. Macdonald, special repre- | 
M 


| ceny,” ; 
| Exchange Cinema, 


Far East 
Expansion 


MAURICE AUSTIN, managing 
director of Pearl and Dean (Asia) 
Lid., is returning to Singapore on 
May 15 after a short visit to thi 
country. 

He will be taking with him David 
Martin as sales director and Rober 
Adley as sales executive. 

Both are at present with Pearl and 
Dean (Overseas), Ltd., and they ar 
going to Singapore to join the pc 
manent staff of the Asian company 

David Martin is the son of the late 
Sam Martin, who was a director of 
Pear! and Dean. 


$.0 Reduction for 


Southampton... 


THE AMOUNT of Sunday open- 
ing charity levy payable by South- 
ampton’s cinemas has been reduced 
from £200 to £194, amnually, by 
Corporation’s town 
planning and estates committee. 

This small reduction has been 
made as the result of the closing 
last year of the Gaiety. This now 
leaves 13 cinemas in the borough to 
pay the levy. 


... But Not for 


Dereham 


SUNDAY _ cinema 
“nothing more than legalised 
said the proprietor of 
Dereham, 


levies were 
lar 
the 


No 


| folk, Harold B. Millar, when he was 


| 
| 


refused a reduction “to a nominal! 
levy of £1" of the levy on the 
cinema at Dereham Magistrates’ 
Court last Friday. 


CINEMA INTO 
BALLROOM 


THE SCALA. Runcorn, closed 
down last Saturday, and after inter- 
ior alterations will re-open as a ball- 
room. The Scala, which seated 
nearly 850 persons, has been a 
cinema for 40 years and has been 
in the circuit of Cheshire County 
Cinemas, Ltd.. for the last 25 years 
Entertainments tax and the impact 
of television were reasons given fo 
the closure of the cinema. 


— 


Sunday Opening 
Refused 


THE Star cinema at Hornsea, near 
Bridlington, is to open on Sundays 
At a public meting in the Floral 
Hall, 108 voted in favour of Sunday 
opening and eight opposed. 

The necessary draft order from 
the urban district council to bring 
S.O into effect will be placed before 
both Houses of Parliament for ap- 
proval. 


DURING March the number of 


television licences increased by 
103,022 to a_ total of 6,966,256 
current in Great Britain and 
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Northern SCMA 


1957 


News from 


U.S to You 


Long Discussion U-f to Handle ‘Doctor’ 


on Wages 
Council Idea 


SPECIAL reference in the notice 
of meeting to the Notts and Derby 
branch advocacy of a wages council 
failed to attract to the April meeting 
of the Northern branch, SCMA, 
managers believed to have a particu- 
lar interest in this issue. 

The subject provoked a long dis- 
cussion, but there was no unanimity 
of opinion on the merits of the wages 
council system. 

Chairman Con Docheriy said that 
general contentions of the Notts and 
Derby circular reflected his own feel- 
ings, for he had no doubt that many 
managers deemed the society ineffec- 
tive in that it did not, or could not, 
do anything to compel proprictorial 
observance of the national agreement 
unless and until aggrieved managers 
exposed themselves to the risk of 
veiled reprisals by complaining. 

Against that, delegate Jim Elliot 
and others pointed out the relative 
hopelessness of getting the ministry 
to set up a wages council and inspec- 
torate while (1) the socicty had an 
agreement and the machinery to 
secure the redress of grievances, and 
(2) they were quite unable to pro- 
duce acceptable evidence that the 
agreement was being flouted on a 
considerable scale. 

Opinion was divided on the wisdom 
of inviting official interveniion and, in the 
end, the meeting decided to receive the 
circular and to await the results of dis- 
cussion by the national executive 

The meeting then returned to discussion 
of the tact to be pursued in the effort 
to secure pay for Sunday duty 


also 


cs 


An Assurance 


One member reported that. 
ance with suggestions made at a previous 
meeting, he had unofficially made contact 
with representatives of his local licensing 
authority and had been assured that. were 
the matier raised officially, the authority 
would almost certainly interpret the rele- 
vant clause governing the payment of 
staff for Sunday work as including mana- 
gers “We are not asking for anything 
that has not previously been conceded in 
principle.’’ he said ‘ Before some local 
authorities nermitted Sunday film shows 
some theatres revularly ran Sunday evening 


in accord- 


concerts and the managers were paid for 
Sunday concert duty Although film has 
been substituted for live entertainment the 
principle is the same and those proprie- 
tors, at least. simply have no case for 
withholding Sunday payment.”’ 
Several members present still felt that a 


national effort should be made to get 
licensing authorities to clarify 
licensing conditions in so far as they re- 
lated to Sunday wages. They disliked any 
Suggestion of a loca! campaign by ** back- 
Stairs tactics."" The matter was not pur- 
sued bevond that point 


loca! 
their 


Betts is PRO for 


Writers’ Dinner 


ERNEST BETTS, press relations 
officer, MGM. has been appointed 
hon. press officer for the British | 
Screen and Television Writers’ 
Association's 21st anniversary dinner 
on May 16, at which the guest of | 
honour will be Prince Philip. Mr. | 
Betts will be responsible for hand- | 
ling all press, film and television pub- | 
licity in connection with this event. 


| from this development 


| British films, 


Film in 


America 


by LEONARD COULTER, " Kine.” New York correspondent 


WHEN THE decision was taken to establish a U.S distributing company 
for The Rank Organisation the first thought which sprang to mind was 


whether the Rank contract 
whether its continuance 

Kenneth Hargreaves, 
JARFID, said at the time that the 
contract would be maintained, but 
that he did not anticipate any diffi- 
culty arising from Universal exer- 
cising its option to acquire U.S 
distribution rights of Rank films. 

For some time, he explained, the 
former company had not exercised its 
option and there seemed to be no 
particular reason for anticipating a 
change of policy. 

Rather surprisingly, therefore, it 
became known this week that Uni- 
versal had decided to handle Ameri- 
can release of “ Doctor at 
third in the series of which the first 
two, “ Doctor in the House” and 
* Doctor at Sea,”’ were put out in this 
country by Republic, and which did 
very well 


president of 


Backlog First 


Luckily for JARFID, this particu- 
lar picture had not been included in 
the list of the company’s first 14 re- 
leases, for the reason that the initial 
batch consists of a backlog of product 
especially built up as the basis of the 
American corporation’s assault on the 
U.S market. 

It is, for Mr. Hargreaves and his 
colleagues, however, an 


development just as they are begin- 
ning the difficult task of schooling 
U.S exhibitors in the thought that 


Rank pictures can be had from the 
Rank headquarters in New York 
and not from three or four separate 
distributors, as in the recent past. 

From Universal's viewpoint, of 
course, “ Doctor at Large’ is an ob- | 
vious candidate for optioning in view 
of the good returns received from its 
predecessors, and because U-I cannot 
but benefit in this particular case from 
the publicity for all Rank pictures 
attendant on the big drive being made 
by JARFID. 


Termination ? 


One deduction which may be drawn 
is that the 
greater success J. Arthur Rank Film 


| Distributors has in the United States 


in the promotion of a following for 


become the Universal option during 
the remainder of its lifetime, and the 
more frequently may the latter com- 
pany be tempted to exercise its legal 
rights. Were that to happen it might 
be considered desirable for the two 
companies to consider termination of 
their present contract. This could be 
done by a financial settlement. 

In view of this interesting position 
and the possibilities, it is probably im- 
portant to place on record the fact 
that despite the hard words which 
have been uttered in the past by Jokn | 
Davis, who has been highly critical | 
| of results secured for his company’s 
product by U.S distributors. and by 
Al Daff, executive vice-president of 
Universal, who has been resentful of 


with Universal would be abrogated and, 
might complicate the new corporation’s activities. 


Large,” | 


unfortunate | 


the more valuable will | 


if not, 


that criticism, there is no present ill- 
will between the companies. 

Indeed, it could be argued that from 
a financial viewpoint a revival of in- 
terest by Universal in a few especially 
choice British — would be a good, 
rather than a bad, thing for Rank. 
And better financial returns, no matter 
how they are brought about, is the 
primary purpose of the new Rank 
organrsation in America. 


THE SIZE of Twentieth-Fox’s 
investments in South Africa since 
| deal with the Schlesinger group is 
| revealed in a report to stockholders 
by the company’s president, Spyros P. 
Skouras. 

Including theatre properties, dis- 
tribution, rentals, screen advertising, 
catering and a general merchandising 
business, these total $7,499,000. 

Elsewhere overseas, Twentieth-Fox 
owns 50 cinemas in New Zealand 
and 180 in Australia, worth com- 
bined book value, for the three 
groups, of $9,992,000, and yielding 
an annual gross income of about 
| $37,000,000. 
| Other points 
| Skouras: In the first three quarters 
of 1956 the company lost on_ its 
feature pictures, before income tax. 
}the sum of $1,189,000. The last 
| quarter gave a profit of $1,086,000, 
| while the first and second quarters 
}of 1957 show further substantial 
increases. 

A study of the studios will be 
| completed this summer, when a 
decision will be possible on whether 
| or not a portion of the property 
should be sold. 

From oil royalties the company 
last year earned $325,435, and by the 
end of February last the figure had 
risen to $444,047. 


NEGOTIATIONS are in progress 
for the leasing to TV bv Universal 
Pictures of 500 pre-1948 feature 
pictures. 

a 2 


11s 


made by Mr. 


Blumberg, 
chairman, revealing this fact in Paris, 
would not identify the probable 
purchasers. 


Obituary 
A. K. MEACHER 


MANAGER of the 
Green, since 1955, A 
has died. Mr. Meacher started 
the trade as a page boy at the Brix- 
ton Astoria at the age of 14. He 
joined CMA as manager of the 
| Deptford Odeon in 1941 and left that 
company to join the Pullman circuit 
| in 1954. His first post with that 
| compeny was at the Pullman, Herne 
Hill. 


Pullman, Lee 


Universal's | 


K. Meacher | 
in | 


Reduction in 
Sunday Levy 
to be Sought 


SOUTH Midlands branch, CEA, 
h is decided to ask Bedfor dshire 
County Council to receive a deputa- 
tion which will ask for a reduction 
in the Sunday charity levy, 

Although Dr. L. Knopp has had 
negotiations with the licensing 
authorities by Ictter, it was reported 


that Northampton exhibitors were 
having difficulty with new clauses on 
the licence 

As members 
interview betwee 
chief of the fire 


thought a_ personal 
‘n Dr. Knopp and the 
brigade would help 
matters, it was decided to contact 
Dr. Knopp to arrange a meeting if 
he thought it advisable. 


Seat Price Cuts 
‘Inadvisable' 


Notts and Derbyshire 
branch, CEA, has passed a _ resolu- 
tion stating that: “ This branch is 
extremely perturbed at the small 
amount of entertainments tax relief 
granted and is advising its members 
that a reduction in present admission 
prices is inadvisable; particularly in 
view of the government's proposed 
increase in the British Film Produc- 
tion Fund Levy.” 


THE 


CAVE JOINS 
GRANADA 


FOR THE past six years general 
manager in Britain for Radio Luxem- 
bourg, G. Clement Cave has resigned 
to take up a position with Granada 
TV Network. Ltd. 

After the war. Mr. Cave worked 
for AB-Pathe, Ltd., where he was in 
charge of newsreel production and 
spec'al film features. He went to 
Radio Luxembourg in 1951, where 
he planned and launched that com- 
pany’s scheme to broadcast nightly 
in English for six hours on the 
medium wave. 

Mr. Cave 
appointment at 


will take up his new 
the end of May. 


Change of Address 


THE H. 
Ltd.. has changed 
|moving to. the 
| Oxford Road, 
new suite of 
floor of the 


D. Moorhouse Circuit, 
its address by 
opposite side of 
Manchester. The 
offices is on the first 

Regal cinema and 
occupies the space of the former 
cafe and restaurant. Catering 
| facilities are no longer provided at 
| the Regal. 


SOUTHPORT licensing = magis- 
trates dec'ded last week to reduce 
| the Sunday opening charity levy for 
| 1957-58 from £1,500 to £1,250. 
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ACTORS’ EQUITY ANNUAL GENERAL MEETING 


1957 


Miller-Bernerc. 


‘Two BFPA Members Agree form Renting 


to Equity Contract'-Croasdell 


TWO FILM production companies in the BFPA have already indicated 


that they are prepared to engage artists in accordance with Equity contract, 
stated Gerald Croasdell, joint general secretary of Actors’ Equity, at the 
union’s annual meeting at the Apollo Theatre, London, on Sunday. “I 
won't give their names,”’ he said, “ because they are rather scared what 
the BFPA may do to them ‘ 

Mr. Croasdell said the terms forms a proper basis for a settlement 
agreed to between the Federation of with the industry as a whole.’ 
British Film Producers and Equity ae a go gy had —_ 
would apply immediately, but the eached hed _— % phages the 
instruction given to members not to BI PA asked for another meeting. 

ro A : +} | We have met and all I can say so 
accept otner iwagements with iim f os ae nee of th 
companies outside the federation stil ar is that the atmosphere of that 
mood. meeting since the ‘war’ broke out 

Speaking on the instruction not to | YS, ¥&ty different from the | tea, 
accept work from other companics, | small biscu ts. courtesy and academic 
Mr. Croasdell said: “We hope our discussion which has dragged on all 
decisive step will lead to an agree- | these years 
ment with BFPA, but it may], F > » 
not and therefore the profession at | Businesslike 
this moment must stand firm by our | “] , : ' es 
inatroction t was a businesslike meeting at 

said the agreement with th which we outlined the agreement we 
federation w: reached after thre had made with the federation and 
omatines which © ° friendly. invited them to see how far it was 
practical and businesslike acceptable to them. 

The terms agreed wes a wewktan | Mr C roasdell told all members 
day of ten hours, plus one hour for | ¥"° received film offers to contact 
make-up, and starting time to be | the Equity office immediately 
7.30 a.m. instead of 7 am. | An emergency resolution approving 

the council instruction on working 
hours and overtime on cinema films 

Overtime was carried without discussion. 
The resolution welcomed _ the 

Overtime, when genuinely required. | 4gteement made with the federation 
would be paid for on a graduated | 494 declared Equity’s “ determina- 
basis and on rates which would only | Uon to stand firm until the agreement 


apply to films taking six weeks and 
more In shorter-schedule films, 
where most of the overtime abuse 


had been found, 
to argue for a 
payment 


Equity was still free 
higher penal rate of 


Overtime could not be worked 
until the producer had referred the 
matter to the Equity office foi 
decision 

A six-day weck had been agreed 


and where a seventh day was worked. 


it would be at 14 times the daily 
salary 

On location work, there would be 
a six-day week of ten hours per day 
plus an hour for make-up. but 
because of the vagaries of the 
weather, Equity had agreed that the 
ten hours per dav should be spread 
over six davs. This meant that if | 
a producer worked an extra hour on 
one day it would have to be 


deducted from the 


another day. 


working hours of 


12-hour Gap 


In all circumstances, 
a 12-hour gap betw 
call and 


*We 


there must be 
een the end of the 
the call for the next day 
have yet to 
precise application in 
artists who 
sum for the 
contract.” 
Mr. Croasdell added: “ It will be 
clear that those terms we have 
agreed with the federation are some- 
thing less than the terms in our 
published clause. This is inevitable 
in the process of genuine negotiation. 
But we do believe that these new 


work out the 
detail as to 
are engaged on a lump 
film or on a long-term 


safeguards are an enormous step 
forward. We believe the agreement 
we have made with the federation 


; remain in 


with the federation has been accepted 
by the entire film industry as the 
basis for a final settlement.” 
Foreign Artists 

Another resolution urged the coun- 
cil to adopt a more Strict attitude 
towards requests for support for 
permits for foreign artists, especially 
in the case of films made for British 
quota and TV films to be shown in 
Britain. 

Moving it, Roger Snowdon said 
that a certain percentage of money 
earned by American 
the country and quite a 
lot of it was spent on film making. 

‘But are the resultant films really 


British? In many cases they have 
American scripts, stars, producers 
and directors and, when they are 


shown in the States and other coun- 


tries, they are shown as American 
films,” he declared. 
* Admittedly, they provide work 


for British artists and technicians in 
subsidiary capacities, but there is no 
reason why they should not be made 
here as * American films on location 
in Britain.’ 

Another so-called British film was 
that made by a British company who 
was told that it could not get dis- 
tribution in the States unless it had 
American stars. 

“Unless we are to become a 
nation of supporting players, some- 
thing drastic must be done.” 

Mr. Snowdon submitted that the 
counct! of Equity was mistaken in 
its policy of giving a producer the 
benefit of the doubt in cases where 
it was stated that no British artist 
was suitable for the part. In 99 
cases out of a hundred that was not 
true 

TV films field 


was a in which 


maintain its policy of 
trial action in appropriate cases. 


films had to | 


Britain was doing very nicely, but 
now application was being made for 
American stars to come over and 
take part. This was unnecessary. 
Seconding. Patricia Burke said that 
they had already become a nation 
of supporting players and the coun- 
cil should be allowed to deal more 


strictly with the applications for 
foreign artists to come into the 
country for work 

On behalf of the council. Hugh 
Jenkins asked the meeting to reject | 
the resolution, The criticism of the 
council it contained was unjustified. 


The existence of the permit applica- 
tion had an enormous effect on the 
number of foreign artists who per- 
formed in the country and it deterred 
many frivilous applications. 

Giyn Davies said the two top TV 


permit to a foreign artist either with- | 
out 


consulting 


) Equity or 
Equity decision, 


the council 


against 
taking indus- 


Moving it, John Farrell said the 


resolution, if carried, would give the 
council an assurance of the full sup- 
port of members. Sometimes the 


Ministry of Labour did not ask the 


advice of Equity in granting permits. 


A member: “ Anastasia!’ 
Mr. Farrell said they should 
organise a form of official strike. 


although it was true that they could 
not very well walk out of a job they 
| had not got. 
| instruct 
services 


But the council could 
members to withhold their 
and refuse to work with 
the artist concerned. 

“IT see no reason why, 


with the 


| full support of Equity membership. 
|} such 


action or inaction should not 
be 100 per cent. effective with the 
Ministry of Labour.” 
The resolution was carried, 
Malcolm Dunbar, research officer, 
said that any member who obtained 


| one day’s work on TV films received 


an equivalent salary to two weeks 
on tour. TV films were paying about 
£1.000,000 a year to artists, most of 
whom were members of Equity. 

The president, Felix Aylmer, 
in the chair. 


was 


should | 


| months at 
| top-bracket business at the Astoria, 


Company 


A NEW distributing company, O 
Productions, Lid., has been formed | 
Nat Miller in association with Geot- 
frey Bernerd, who is acting as direct 


| of sales. 


This follows upon the success of 


the initial showings of “ Garden of 
Eden” handled through Nat Miller's 


company Orb Film Distributors, and 
the decision to scrap the original plan 
to show the film on a town-to-town 


| road show basis. 


In response to the demand for 
booking dates, a substantial order for 
prints has been placed with Denham 
Laboratories for delivery early in May 
so that the film can be distributed on 
a wider basis with speedier fulfilment 
of bookings. 


Representatives 


film serials in America were “ Robin : 
Hood” and “Fabian of the Yard” | , The new company has appoinied 
and both contained only British the following representatives to handk 
artists ' sales in the provinces: Scotland : J 
[he resolution was carried by 137 | R- Gerson; Cardiff: George Leigh 
votes to 83. | Manchester and Liverpool: L. H 
| Leonard; Leeds: L. H. Beahan 
Sad : | Newcastle: M. Glick: Nottingham 
| Further Motion H. Tutill; Belfast: S. Durbridge. 
A further motion stated that, where The next film to be trade — 
the Ministry of Labour granted a by the new organisation is —— 


Jungle,” a crime story, starring Jayne 
Mansfield supported by John Carra- 
dine and Lawrence Tierney. 

Further films, including new British 
productions, are expected to be an- 
nounced shortly. 

The first six engagements of * Gar- 
den of Eden” included five weeks at 


| the Paris Pullman with three record 
weeks of business ae the theatre 
two weeks at the Gaiety, Manchester 


one of the biggest an he in over 18 
the Rex, Romford, and 


Brighton, and Bruce Grove, Totten- 


ham. 


Permits 


The following councils are allow- 
ing the exhibition of the film in the 


| category indicated 


U.—London, Berkshire, Essex. 
Manchester, Salford, Brighton, South- 
ampton, Margate, Cambridge, Ports- 
| mouth, Cardiff, Nottingham C! 
| Nottingham County, West Sussex 
Prestbury (Cheshire), Lancaste! 
Blackburn, Hull, Scunthorpe, Gate 
head. 

A.—Reading, Stockton, Burnie) 


Huddersfield Middlesbrough, Live: 
pool. 

X.—Middlesex, Glasgow, Coventr) 
Carmarthen. 


YORKSHIRE EXHIBITING COMPANY 
FINED 


YORKSHIRE Dales Cinemas, 
Ltd., of Hustlergate, Bradford, occu- 
piers of the Cinema, Mechanics’ In- 
stitute, Thornton, near Bradford, | 
was fined a total of £6 at Bradford 
for three offences under the Cine- 
matograph (Safety) Regulations, 1955. 

It pleaded guilty to allowing, on 
two occasions, the film projector to 
be operated without someone over 


18 being in charge and to not haw; 
the licensee, or some responsible pe! 
son nominated by him, in ped 


| when the public was present. 


For aiding and abetting the firs 
two offences, J. Emmott, Welbech 
Drive, Bradford, was fined £4, and 
Harry Robinson, Thornton Road 
Bradford, was fined £2. Both pleaded 
guilty. 
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KRS Council ‘Producers Want Good Apprenticeship 
Authors at Studios’ 


Meets on 
Break Figures 


A SPECIAL meeting of the KRS 
council was being held today, Thurs- 
day, to discuss break figures follow- 
ing the budget tax relief proposals. 

A statement issued by the CEA be- 
fore the meeting, said that following 
the general council meeting on April 
10, an urgent request was sent to the 
KRS that when the new tax scale 
came into operation on May §, ex- 
hibitors’ break figures should be 
treated similarly to 1954 under the 
scheme known as the Perkins plan. 

* Subsequent to this request there 
has been an exchange of correspon- 
dence between the two bodies and 
there was full discussion on the sub- 
ject at a meeting of the joint com- 
mittee of the CEA and KRS held this 
morning (April 25)” continued the 
Statement. 

After the special KRS council meet- 


ing, said the statement, the renters 
would communicate their views im- 
mediately to the CFA. “ This will 


enable a statement of the position to 
be made by the CEA for the benefit 
of its members by the time the tax 
concession becomes effective. 

“The reason for the issue of this 
press statement is that a number of 
inquiries are being received, from ex- 
hibitors, to the position in rela- 
tion to the budget tax concession and 
break figures.” 


as 


Cinemeturians 
Luncheon 


ONE OF the most pleasing fea- 
tures of the April luncheon of the 
Yorkshire and North Lincolnshire 
branch of the Society of Cinema- 
turians was the welcome given to 
Clarry Laycock, of Castleford, on 
his return after illness. He presented 
to Frank Clifford, Hillerest Picture 
House, Leeds, who is the Leeds 


representative of the CTBF, a cheque 
for £87 7s. 6d.. the proceeds of the 
recent Castleford and District 
Cinema Managers’ annual dance. 
Louis Mannix, for the first time 
as chairman, presided over the lun- 
cheon gathering of 50. Guest speaker 
Frank Hazell. general manager 
of the National Film Theatre and 
“The Showman ” of the Kine., who, 
an hour before his luncheon engage- 
ment, had addressed a meeting of 
managers. Mr. Hazell, in a short 
but racy address after lunch, touched 
on a variety of subjects. 


Variety Club’s Gifts to 
Handicapped Children 


LATEST Variety Club donations 
to organ‘sations catering for handi- 
capped children. following the pre- 


sentation of £500 worth of Dun- 
lopillo mattresses to the Sunfield 
Home for mentally retarded child- 


ren, include: £125 to Dr. Barnardo’s 


Homes, to help handicapped ch'ldren | 


to go to holiday camps; and 75 


guineas to the School for the Par- | 


tially Deaf, Ovingdean Hall, Brigh- 
ton, for the provision of an Ampli- 
vox speech training unit. 


THE CHARGE 
ducers was etlectively 
Authors Club last week. 


answered by 

Is it always necessary for a story 
to be changed for the screen? Sir 
Michael said he believed it was— 
with reservations. “ It depends what 
you mean by * change,” he said. 

“If a producer buys a book be- 
cause he admires its plot, character- 
isation and dialogue, and believes 
that these will make a good film, it is 
foolish of him to make more than the 
minimum necessary changes in the 
transition from the entirely verbal 
medium to one which is, in large part, 
visual.” 

But, warned Sir Michael, such 
Stories are rare and it was doubiful 
if the novel which such a 
* natural ”’ een likely 
to be a really good novel, 

“Change,” he went on, ** may take 
the form of condensation and selec- 
tion, and of course most authors find 


was 


Ne subject w 


as 


it painfully difficult to decide which 
parts of their creations are to be jt- 
tisoned. The chances are that the 
sections the producer wants to con- 
dense or omit turn out to be those 
most dear to the author's artistic 
heart. 


Good Examples 


** Good examples of books 
ing this sort of treatment are * Gone 
With the Wind’ which, although it 
ran for four hours, could not possibly 
bring to the screen everything in the 
book, and * The Cruel Sea,’ on which 
a major operation had to be per- 
formed to achieve a film of reason- 
able length, following one straight 
line of coherent, dramatic and visual 
narrative,” Sir Michael said. 

While confessing no knowledge of 
the American film, Sir Michael said 
that in the case of ** The Cruel Sea,” 
the author had nothing but admira- 
tion for the film treatment. 

He went on to say that he knew 
there were many authors who have 
been less happy about what became 
of their books. Graham Greene was 
one. However, Greene had worked 
directly for films with notable success. 

“To me this is really the crux of 
the matter—that film producers want 
good authors to work for them and 


requir- 


that authors, as a class, got a bad deal out of film pro- 


Sir Michael Balcon speaking at the 


with them, and will welcome them to 


} 


| 


the studios provided they either have, | 


or are prepared to acquire by open- 
minded application, an understanding 
of films and a in writing for 
them.” 


skill 


Referring to the authors’ grievance 
that the producer always wanted to 
buy not merely the story but the right 
to alter and adapt it, Sir Michael ex- 
plained why this was often ] 


esseniiai 


Large Investment 


*“ By the time a film ready to 
go into production, an investment of 
anything between £100.000 and the 
astronomical figures of the budgets of 


such productions as *Quo Vadis,’ 
‘War and Peace.” and ‘Caesar and 
Cleopatra,’ that is to say into the 
millions, has to be made This 


enormous, chancy, commercial under- | 


taking is his responsibility. How can 
he put it in jeopardy by allowing any 
one, least of all someone inexperi 
enced in film making, to dig his toes 
in and say that this must be in or 
that must be said? 

**In this situation there can be no 
compromise. I can speak only for 


myself, but the author who wants to 


sell his story, but insists on reserving 
the right to approve or reject every 
variation of his work, will not sell 


his story to me, no matter how attrac 
tive I find it, in general, as a film pro- 
position.” 

The essence of the producer-author 
relationship, Sir Michael continued, 
had to be compromise—the acknow- 
ledgement on the author’s part that 
some changes are required and good 
faith on the part of the producer: a 
sincere intention to translate into film 
what the authors wrote. 


A SMALL fire broke out in a 
vault at Gate studios, Elstree, over 
the weekend. A spokesman for 
Andrew Smith Harkness, screen 
manufacturer which owns the pro- 
perty, said that it was “a minor 
outbreak * and would not interfere 


with the company’s work 


Plan's Progress 


in Manchester 
JOINT secretary with Trevor 
Taylor (CEA) of the apprenticeship 
|} scheme commrttee for the Man- 
chester and Salford and the South 
and East Lancashire branches, CRA 
larea, P. McGrath (NATKE) states 
that some progress has been made in 
arranging for technical education 
| classes The M nistry of FI fuc on 
in co-operation with the Minist yf 
| Labour, has suggested that the classe 
should be held in technical colleges 
at Openshaw or Newton Heath 
Manchester; Oldham Bolton and 
Accrington It cons'dered that 
thes« schools are b CQ Us py d to 
cater for the pprentices f he first 
two years, but that the second two 
vears of the cou should be at cer 
tain selected centres 
To fac more efficent work 
meg, the Lancashire Cheshire and 
North W. S rea, NATKE, hi 
becn divided into two are¢ P 
McGrath, of Liverpool, is district 
officer for the north-west and west 
Lancashire territory, which include 
North Wales, and F. Donovan, dis 
trict office fo the Manchester nd 
Salford and south and east Lanca 
shire territory Mr McGrath w 
handle the apprentcesh'p scheme for 
proyecuomsts on behalf of NATKI 
for the area of all the four Lanca 
shire branches, CEA 


Granada to Build 
Biggest TV Studio 


GRANADA is to build the b'ggest 
television studio in Britain. The new 
building will mark the second phas« 
of the development of the existing 
TV Centre in Quay Street, Man- 
chester, which opened last year, and 
which has the first studios specially 
built for television. 

The new studio will also be one of 
the best equipped. It will include a 
suite of 23 individual dressing-rooms 


with others intended for members of 
orchestras and for extras taking part 
in crowd scenes 


The annual dinner and dance of the Leeds branch of the Society of Cinematurians was held at the Capitol Ballroom, Leeds, 

last Friday; 400 people attended and the highlight of the evening was a mannequin parade. The compere was Tony Iveson. 

(I. to r.): B. Bennason; I. Slinger, treasurer; A. Naylor; J. Bennett, secretary; F. S. Pool; L. Brookes, vice-chairman; 
M. Gilbert; A. Wood; C. Walton; P. Jacobs; F. Clifford; R. W. Smart; J. Lyons and S. Tidswell 
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Fhe Financial Angle 4 
UNCERTAIN : 
MARKE' 4 
by V. J. Burtt, “Kine.” city editor 4 
It WAS weck fou unty q 
I na i Th q 
ABI" dina “ 
“ it i fa of | Gau 4 
n B 1 W j »W I 
11 lid nd Rank Iid. down 4 
8s. 9d. On current prices the m 4 
k N situation i th 
| id mad no iXa 4 
ntertainments x 4 
Share Movements } 
Latest Week 
, Price Change 4 
A. B.P.C. Ord. (S/-) 10 
6 Pref 12/9 1 
4 pre. pf 11/6 
B.& D. Films Si q 
Pref. (17/-) 11/6 
Brit. Lion Studios 6 4 
Pref. (£1) 12 
Ord. (2/-) 2/6 4 
ci ema Televi ion BK 
Ord. (6) 10 4 
Dufay Ord. (2/-) l¢ 5 
Gaumont British Ord | 
(10/-) it } « 
\ Ord. (S/-) S/1 ! 
ist Pref 11 
i Debs £7 | 4 
Gen Iheatres Pref 
(6/8) , « 
Granada Theatres 4 4 
ist Pref 10 
Humphries, G.. & ( 4 
Ord, (§/-) 20 
Hford(5/-) Ord 13/3 } 4 
Kershaw, A.. Ord. (1/-) 13/9 
Moss Empires Ord 4 
(4,-) 5/7 l 
Odeon Assoc. 4} 4 
Pref. (£1) 6 
34% Debs £61 4 
Odeon Props 4; 
Pref. (£1) 8/6 4 
%4 Debs £63 i 
P.C.T. Theatres 7) : 4 
A Pret 
(iI) 16 ; 
10 Cum. Pref 4 
(il) 146 
P.C.T. Con Pret | 
(il 16,9 
Rank Organisation 4 
Ord, (5/-) 8/9 14 
N 8/74 1; * 
6", Pref. (£1) 14 ; 
Rank Precision Indus 4 
tries Si Debs £924 
Shipman & King § * 
Ist. Pref. (£1) 10/9 ; 
Stoll Theatres Ord. (4/-) 3/44 14 4 
Technicolor Ord. (5/--) 7/6 
Twentieth Cent. Ord + 
(l/-) 1/6 a4 
8 Pref. (10/-—) 7/6 


AhAbmhbhmhmhmhin te tn 


CMA CARTOON 
EXHIBITION 


UNDER the title of 
Pictures,” Odeon and Gaumont 
theatres have mounted an exhibition 
of over 100 cartoons on a film theme 
at the Leicester Square Theatre 

The work of Fougasse. 
Langdon 
it provides an hilarious commentary 
on the development of the cinema 
from the biograph age to the wide 
screen era 

The exhibition, which is the first 
of its kind to be arranged with Punch 
will be on view at the Leicester 
Square Theatre until May 4 when 
it will go to the West End Theatre. 
Birmingham, as part of the 
Festival of Birmingham activities 

Subsequently, it will tour other 
Odeon and Gaumont theatres 


* Punch at the 


David 


|a few pounds of 
Ronald Searle and others. | 
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‘Anastasia’ Breaks 'The MARCH LEVY 
King and I' Records 


AS A RESULT of 
holiday period, during which time 
‘The King and I” records, 20 
a further ond week run in two ¢ 
week extended runs. 

This is part | 


see 


cularly notable because 
he pre-Easter week is generally noted 
bad cinema week. Here 
of the facts returned by circuit 
independent booking managers. 
Acton: Second weck beat second 
week of * The King and I.” 
Greenford: The highest Monday 
was recorded, including the 
holiday playdate for *“* Smiley,” 
pr held the Cinema- 
Four days of this 
up on “ The King 


as a are 
some 


and 


ver 
bank 
which 
Scope 
weck 
and ] 
East Ham: £150 more than “ The 
King and I” and better than “ Three 


eviously 
cord 
were £180 


Coins in the Fountain ” and “* There's 
No Business Like Show Business.’ 
Compares with “The Robe,” the 
opening film at this theatre. 

Enfield: £30 bigger than “ The 
King and I 

Harrow: Easter Monday beat the 
previous bank holiday playdates of 
Fox CinemaScope pictures, 
* Smiley and “The Tall Men.” 
The over-all take is higher than the 


wo weeks of * The King and I.” 


Kingston: £120 up on “ The King 
and I” on four days and Easter 
Monday beat any bank holiday 
CinemaScope _ picture. The figure 
was also the highest of any Cinema- 
Scope film played there, including the 
opening picture, “ The Robe.’ 

Leytonstone: Best ever. 

Loughton: The highest ever Mon- 


day. including bank holidays. and 
£30 up on “ The King and I.” 
Walthamstow: Considerably 


higher than he King ahd I 
Woolwich: Better than * The King 
ind I.” 


Pre-Easter Week 


During pre-Faster holiday week 
alone * Anastasia broke all 
records at the Playhouse, Hamp- 
stead: was the best CinemaScope 


take at the Rex, East Finchley, beat- 
ing * The King and 1 by more than 
£50 and compares with “ The King 
and I” at the Ionic, Golders Green, 
Queens, Palmers Green, Regal, Har- 
ringay, FEssoldo, Shepherds Bush, 
Essoldo, Chelsea and was only £4 
down on “ The King and I” at the 
Essoldo, Kilburn. 

At the Regal. Hammersmith and 
at the Queens, Bayswater, it turned 
in the highest figure ever on any 
CinemaScope film. 

The same story is reported outside 
London, in the few theatres where 
the picture had already played the 
week before bank holiday. 

At Great Yarmouth it was within 
‘Three Coins in 
the Fountain,” which played a bank 
holiday: in two wecks at the Troxy. 
Portsmouth, it beat two weeks of 
“The Robe” and “ Smiley,” while 
at the Essoldo, Southend, it beat 
“The King and 1” over two weeks. 


In an off-season playdate in March. 


city’s. 


the Essoldo, Brighton, took within a 
pound or two of the gross put up by 
“ Three Coins in the Fountain.” 

Now going into its fifth week at 
the Capitol, Dublin, it started its 
first week in the Irish capital with 
an all-time record 


its record-breaking 


1-Fox 


ne 


London release over the Easier 
has, in many ‘situations, been breaking 
Anastasia “ has been booked for 
in addition to the original two- 


S 


Tas, 


MOBILE CINEMA 
ENTERPRISE 
GEORGE EDWARDS, who has 
resigned the managership of the 


Odeon, Warrington, proposes to start 
in business as a mobile cinema enter- 
prise. With a van and trailer, fitted 
with up-to-date equipment and 
manned by a small crew, he intends 
to give cinema shows in village halls. 


His mobile equipment includes a | 
portable paybox and a sales kiosk 
Mr. Edwards had been with The 


Rank Organisation for ten years, for 
the last two years as manager of the 
Odeon 


UP ON LAST 
YEAR 


LEVY collections for the 35 week 
to March 30, 1957, amounted io 
£1.804.583 compared with £1,727,665 
for the corresponding period of 1956 

Rentals submitted for the five 
weeks to March 30 were £636,534 
for films over 3,000 ft. and £66,242 
for shorts (after multiplying by 2 
times). Total rentals for the five 

| weeks, therefore, were £702,776 com- 
pared with £682,914 for the five 
weeks to March 31, 1956. 

The cumulative total of all rentals 

for the 35 weeks to March 30, 1957 


was £5.284.644 compared with 
£4,632.359 for the 35 weeks to March 
31, 1956 


The British Film Production Fund 

states that the eighth interim alloca- 
tion to producers/distributors for the 
' seventh year, for the five weeks 
March 30, 1957, will be at the rat 
of 30 per cent. of cumulative rentals 
to that date. Cheques will be posted 
next week 


to 


RAFCC Contest Winners 


THE 1956 efficiency competition,;are: Area 1.—1. C. A. Purves, 
organised by the Royal Air Force | Hemswell; 2. J. Moody, Dishforth 
Cinema Corporation, resulted in a} 3. Sgt. Cooke, Kirton in Lindsey. 
tie between R. Harris. of Oakington, Arca 2.—1. W. M. Burness, Wee- 
and J. P. Grogg, of Munchen Glad-| ton: 2. G. C. Richardson, Kirkham: 
bach 7 |3. D. E. Williams, Hereford. _ 

The awards were presented to the| Area 3 1. R. N. Brown, Syers- 
winners and the area champions onj|ton: 2. D. J. Cleeves, Gaydon; 3 
Friday, last week, by Air Marshal} S. Long, Newton. 

Sir John R. Whitley, Air Member for | Area 4.—1. R. Harris, Oakington 
Personnel, and _ recently-appointed| 2. D. S. Marshall, Cardington; 3 
president of the RAFCC board of | B. C. Sullings, Upwood. 

governors He was introduced by| Area 5.—1. D. J. Jones, Compton 
Air Vice-Marshal D. M. T. Mac- | Bassett: 2, A. J. Hitchman, Lyne- 
Donald, Air Ministry Director- toy 3. F. Gislingham, Netheravon 
General of Personal Services, one | Area 6 (Western Europe).—1l 
the new chairman of the RAFCC]J. P. Grogg, Munchen Gladbach; 2 
executive committee. L. R. Strange. Laarbruch: 3. G 

The area winners and runners-up! Leeman, Oldenburg. 


ROYAL AR FORCE Cinta CORPORATION 
€ ¢ 


Bs salad a 
CINEMA EFFICIENCY COMPETITION | 


one 8° 
ee OF PRIZES 


This picture was taken after the presentation of the awards to the winners 
of the Royal Air Force Cinema Corporation’s Cinema Efficiency Competition 
for 1956-57. Standing (1. to r.): J. Moody (Astra, Dishforth); D. J. Cleeves 
(Astra, Gaydon); C. G. Richardson (Astra, Kirkham); C. A. Purves 
§ (Astra, Hemswell); W. M. Burness (Astra, Weeton); D. S. Marshall (Astra, 
, Cardington); R. Harris (Astra, Oakington); S. R. Long (Astra, Newton); 
C. P. Grogg (Astra, Munchen Gladbach); R. N. Brown (Astra, Syerston); 
A. J. Hitchman (Astra, Lyneham); F. Gislingham (Astra, Netheravon); 
D. J. Jones (Astra, Compton Bassett); B. C. Sullings (Astra, Upwood); 
D. E. Williams (Astra, Hereford); and Sgt. T. Cooke (Astra, Kirton in 
Lindsey). Seated (I. to r.): J. P. Jenkins (booking controller); Air Vice- 
Marshal D. M. T. MacDonald (chairman of the board of governors); 
Air Marshal Sir John R. Whitley (president of the board of governors); 
Air Commodore W. E. V. Richards (general manager, RAFCC) and 
J. Hamburgh (deputy-general manager) 
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OUR FILMS 


by <x A Billings | 


First-class Business 
Over Easter 


BUSINESS during the holiday 
period was. on the whole. first-class 
Rain came to many districts on 
Easter Monday and cash registers 
worked overtime. Tuesday, a particu- 
larly fine day, suffered a hangover, 
but cool weather and dull skies 
brought back prosperity to most 
halls and saved many an undistin 


guished programme. 


ONE OF the biggest West End 
hits is ** Carry on Admiral ” (Renown 
-SpectaScope—British). The film’s 
packing the Rialto, Coventry Street, 
and its run has been extended to four 
weeks. No one will begrudge pro- 
ducer George Minter his change of 
luck. Incidentally, Renown product 
usually goes to CMA, but ABC has 
grabbed “ Carry on Admiral.’ Some 
piracy! 


BRITISH LION’S * Yangtse Inci- 
dent * (British). now in its fifth week 
at the Plaza, looks certain to stay 
for cight. Break figures are being 
comfortably exceeded. The picture's 
a triumph for everybody concerned 


and a @ilt-edged box-office invest- 
ment. 
a a m 
MGM’S’) “ Designing Woman” 


(CinemaScope) has taken the Empire 
by storm. Star-decked musical 
comedy melodrama, put over with 


tremendous zest, it’s delighting all 
comers. It will be succeeded on the 
9th by “Let’s Be Happy” (AB- 
Pathe—CinemaScope), a British 
musical. A_ stiff test for the last 
named ! 
a * * 

“12 ANGRY MEN” (United 
Artists) is definitely clicking at the 
Leicester Square Theatre. The 


picture, a trial drama, has no women 
in its cast, let alone a love interest, 
but it’s so brilliantly acted that both 
sexes are finding it stimulating and 
gripping. It demands the widest plav- 
ing time. 


© 1 
“STAMPEDED ” (Warner) has 


just completed its holiday chore at 
the Warner Theatre. An Alan Ladd 


western, it proved just the thing for 
the populars and youngsters 


PARAMOUNT’S “Funny Face’ 
(VistaVision) got off to a flyer at the 
Odeon, Leicester Square. The musi- 
cal, co-starring Audrey Hepburn and 
Fred Astaire, has been acclaimed by 
press and public alike. Grab it! 


PWENTIETH-FOX’S * Oh, Men! 
Oh, Women!” (CinemaScope) _ is 
putting Carlton, Haymarket, audi- 
ences in a good mood. Newcomer: 
Tony Randall has made his mark, 
and more will be heard of him 


MGM'S “* Lust for Life * (Cinema- 
Scope) has been going great guns 
it the Curzon. It’s based on the 
biography of Vincent van Gogh, the 
great Dutch painter, but, believe me, 
there is plenty of meat in its not-so- 
arty tale. 


DISNEY’S “ Fantasia” shows no 
signs of flagging at Studio Onc. 
Oxford Street. The film’s apparently 
impervious to time and weather. 

s a e 

RITZ’S cartoon festival, an 
borrowed from the Americans, 
is a success. The programme runs 
for two hours and the attendances 
and receipts have been most gratify- 
ing. 


THE 


idea 


gs 4 i] 
OF THE Continentals. ‘* And 
Woman... Was Created" (Miracle 


CinemaScope) rightly claims to be 
the greatest money-spinner, and 
naturally carries on at the Cameo 
Royal, Charing Cross Road 


ON RELEASE 


RAIN ON Easter Monday gave a 
welcome fillip to trade in London's 
suburbs, but, same as in the West 
End, there was a big drop in takings 
on Tuesday 


“ ANASTASIA” = (Twentieth-Fox 
—CinemaScope) easily tops the cur- 
rent releases. It’s made rings around 
most of the circuit bookings and in 


many spots is exceeding the fabulous 
returns of “ The King and I” (Twen- 
tieth-Fox—CinemaScope). No doubt 
about it, Twentieth-Fox has a terrific 
programme, and “ Heaven Knows, 
Mr. Allison” and “ Island in the 
Sun” are but two of the many aces 
up its sleeve. 


MGM'S double bill, “ Julie and 
“The Great American Pastime,” is 
being favourably received by con- 
siderable audiences. The former 


features Doris Day and the latter that 
popular comedian, Tom Ewell, and 
Star values are obviously paying off 
They usually do! 


COLUMBIA’S “Fortune — is 
Woman " (British) has just concluded 
a not entirely trouble-free run. Un- 
diluted melodrama, it’s clicked in 
some places, but not in others. By 
the way, it features Jack Hawkins 
and I’m beginning to wonder if this 
fine actor has had his day as a hero 
The modern generation likes its lead- 
ing men to be on the young side 
And who can blame them ? 


AB-PATHE’S “ The Good Com- 
panions ~ (CinemaScope—British) is 
also encountering some rough going 
| found the musical quite enjoyable, 
although I thought it could have been 
cut to advantage. No film, apart from 
a few super-supers, should exceed 90 
minutes, 


COLUMBIA'S) “Seven Waves 
Away ” (British) ended on the right 
side, and so did Disney's * Davy 


Crockett and the River Pirates,” but 
I've heard nothing of the rest 


A Workable 
Trade Show 
Diary Wanted 


THE TRADE SHOW situation has 
always been higgledy-piggledy, but 
so far the KRS has made no 
attempt to bring order out of 
chaos. In fact, things are steadily 
going from bad to worse. I'm not 
complaining—thanks to the co- 
operation of individual renters I 
manage to cover every film—but 
the independent exhibitors are. The 
overlapping frequently prevents 
them from viewing their “ split,” 
let alone those films that go to 
their opposition. 


Another grouse of the independents 
is that trade show clashes deprive 
them of the opportunity to see all 
British films, which they partly 
sponsor through the levy. Yet trade 
shows invariably draw crowded 
audiences. If the exhibitor doesn’t 
attend them, who does? Here’s a 
conundrum that takes a bit of 
answering. 


Last week I visited «a number of 
private theatre shows and every 
one was packed. There were folk 
in caps and mufflers, doddering old 
ladies, latecomers, mostly shoppers, 
and cackling teenagers. Even a 
dog turned up at one, and if an 


official of the RSPCA had been 
present he would have had no 
alternative but to summon the 


renter and the owner of the pooch 
for subjecting the animal to cruelty, 
so bad was the picture. 


And why do renters pick on holiday 
times to unload their wares ? 
During the four days before and 
the four after Easter there were 
26 screenings. How's that for 
organisation ? 


Come now, KRS, what about start- 
ing a workable trade show diary, 
and sticking to it? But first, 
drastically prune your mailing list, 
please. 


oun CARRADINE 
NEW AMERICAN 


B 


| 


‘The Curse of 
Frankenstein’ 
Premiere Today 


BRITAIN'S 
colour, “ The 


film in 
Franken- 


first horror 
Curse of 


stein,” starring Peter Cushing, Hazel 
Court and Robert Urquhart, will 
have its premiere at the Warner 
Theatre, Leicester Square, today, 
May 2 

In this latest film, inspired by Mary 
Bysshe Shelley's classic story 
* Frankenstein,’ Christopher Lee 


appears as a semi-human figure, with 
the body of a dead highwayman, the 
hands of a deceased sculptor and the 
brain of a murdered scientist. He is 
quite different from any previous 
conception of the creature 

“The Curse of Frankenstein” is 
a Hammer film in Eastman Color for 
Warner Bros. release. Produced by 
Anthony Hinds, with Michael Car- 
reras as executive producer, the film 
was directed by Terence Fisher witn 
screenplay by James Sangster 


ANOTHER AWARD 
FOR OSCAR SHORT 


ROMULUS's “ The Be spoke Over- 


cou has received the coveted 
Golden Reel award from the Film 
Council of America, for being the 
best film of the year in the theatrical 
aris Broup 

Only a fortnight ago it was awarded 
a Hollywood Oscar as the best short 
n the world, after winning a first | 
prize the Venice Film Festival and 
from the British Film Academy 


Regent Film For 


Cameo-Royal 


REGENT's new Eastman olor 
presentation, “ That Girl Elisa,’ will 
be the next attraction at the Cameo- 
Royal, Charing Cross Road, London. 

Arrangements are being made for 
Dany Carrel, who stars in the film 
as a bewitching French coquette, to 
be present at the premicre perform- 
anc Ihe film will carry an X cer- 
tificat 

Key Holdovers 
ve . 
for *Giant 

WARNER’'s “ Giant holds over 
this week at twelve key situations 
Rega! and Coliseum, Glasgow: Ritz, 


Leeds, Bradford and Belfast; Forum, 
Liverpool: Kings, Bristol; Olympia, 
Cardiff: Carlton, Nottingham: Hay 
market, Newcastle: Ritz, Sunderland 
and Savoy. Leicester 


‘Doctor at Large’ Record 


THE THIRD — film in the 
* Doctor ”’ series, “Doctor at 
Large,”” set up an all-time record at 
London's New Victoria cinema on 
Easter Monday by taking more 
money, in any one night, than any 
other JARFID film. The previous 
record was held by “ Doctor in the 
House.” 


| pitchforked into some crazy 


KINEMATOGRAPH WEEKLY 


MAY 2, 1957 


Comedy and Drama in Four For London 


Renown Line-up 


SPARKLING comedy, drama well-laced with suspense and action, plots 
strong in human interest and varied and spectacular backgrounds are the 
ingredients of Renown Pictures’ new line-up of six productions, three of 
which are completed, one is in production, one is being prepared for 
production and one, a Continental, is to be distributed by the company. 


“ Our investment in these six films 
is considerable and because of thei 
outstanding story and star values we 
are confident of their ultumate success 
both here and abroad,”’ says George 
Minter. 


Already enjoying a West End run | 
at the Rialto. Coventry Street. is 
“Carry on Admiral.” a comedy, 
which will be released on the ABC 
circuit. An adaptation of “ Off the 
Record,” the play which ran in 
London for two years, it is a story 
about a commander and an MP who 
exchange identittes after going on a 


binge It stars David Tomlinson. 
Peggy Cummins, Brian Reece, Ronald 


Shiner, Eunice Gayson and A. E. 
Matthews, and was directed by Val 
Guest in SpectaScope 
Completed 

Completed and ready for early 
trade showing is “Kill Me To-| 


morrow,” a Delta Films production 
starring Pat O’Brien, who plays the 


father of a boy who is going blind 
and is pursued by gangsters The | 
father risks his life for the son. Pro- 


duced by Francis Searle, it also stars 
Lois Maxwell and George Coulouris 
Tommy Steele is featured in rock ‘n’ 
roll scenes as a night club singer 

Terence Fisher directed this British 
thriller, which was produced at 
Southall Studios 

Also be ng readied for early trade 
showing is “ Not Wanted on Voy- 
age.” a comedy starring Ronald 
Shiner and Brian Rix. These two play 
the parts of stewards on a passenge! 
ship bound for Tangier who are 
adven- 
tures while secking the reward offered 
for a priceless diamond which is 
stolen en route. From the play of 
the same name, the film was directed 
by Maclean Rogers, with 
Jones and Catherine Boyle starred in 
support of Shiner and Rix 


In Production 


In production at National Studios, 
Elstree, is “* The Scamp,” an endear- 
ing story of a tough little gutter snipe 
who is befriended by a schoolteache 
and his wife. Adapted from the suc- 
cessful stage play “ Uncertain Joys,” 
it stars Colin Petersen, who played 
the role of Smiley in the film of the 
same name. Also starred are Richard 
Attenborough and Terence Morgan, 
Dorothy Alison and Jill Adams. 

“Tread Softly Stranger” is the 
tentative titk for a film to be put 
into production by the company in 
the near future. It is to be adapted 
from the play by Jack 
entitled “ Blind Alley.” 

Brigitte Bardot is starred in 
French production “The Bride is 
Too Beautiful,” the first Continental 
picture to be distributed by Renown 


Griffith | 


Popplewell | 
the | 


Co-stars are Louis Jourdan and | 
Micheline Presle. The film is about | 
a 17-year-old country girl who 


becomes the 
is persuaded to play the bride in a 
mock wedding. 


idol of Paris when she | 


More Trade Shows 


Two Regalscope 


Trade Showing 
by RKO Radio 


RKO RADIO is to stage London 
trade shows of four new pictures 


| during the week starting Monday, 


May 6. 
The new quartet, all of which will 


| be shown at RKO’s private theatre 


| Dean Street, at 10.30 a.m., represent 


the first group of the company’s sum- 
mer and autumn programme. 

The primitive customs and witchery 
of the Wakamba. a proud tribe which 
inhabits Central East Africa, and the 


| Strange association of men and wild 
) animals in this rarely photographed 


| part of the world 


r * bs - = 
Thrillers by Fox 
TWENTIETH-FOX is to. trade | 

show two action-packed Regalscope 

thrillers during the first week in 


May. Both are science-fiction films 

* Kronos,” with Jeff Morrow, 
Barbara Lawrence and John Emery 
in the principal roles, will be shown 
in the Century Theatre, Soho Square, 
today, Thursday, May 2, at 2.30 p.m. 

* She Devil,’ with Mari Blanchard, 
Jack Kelly and Albert Dekker, will 
be shown on the following day, also 
in the Century Theatre, at 10.30 a.m. 


“Kronos describes how the 
denizens from another planet send 
an object to land on the earth's 


surface so that it can use humans in 
assisting it to absorb power which 
they themselves have lost. The film 
was produced and directed by Kurt 
Neumann. 

*She Devil.” also produced and 
directed by Kurt Neumann, tells how 
a scientist experiments on a 
being with a serum which 
malignant diseases and heals 
wounds without leaving a scar. 


cures 
deep 


Buster Keaton Film 


by Paramount 


DONALD O'CONNOR portrays 
Buster Keaton in Paramount's Vista- 


are set forth in 
exciting and authentic style in 
“* Wakamba !"’, set for trade showing 
on Monday, May 6. 

“ Wakamba!"" was produced by 
Edgar Queeny. 


Screen Debut 


James MacArthur makes his screen 
debut in RKO’s topical drama about 
a youngster’s struggle to be under 
stood by his parents, “ The Young 
Stranger,”” to be trade shown on 
Tuesday, May 7 

In the story, 18-year-old Mac- 
Arthur. son of Helen Hayes, plays 
Hal Ditmar, the teenage son of a 
motion picture executive. 

Kim Hunter and James Daly play 
starring roles as MacArthur’s parents 
in the film. which was produced by 
Stuart Millar, directed by John 


Frankenheimer and written by Robert 


human | 


Dozier. 

Red Skelton, making a return to 
the screen after a successful TV 
series, stars in RKO's “ Public 
Pigeon No. 1,” a comedy romance 
with music, which is being track 
shown on Wednesday, May 8. 

Vivian Blaine and Janet Blair co 
star in the comedy, which is in Tech 
nicolor and RKO-Scope. 

Playing one of the funniest roles of 
his career, Skelton is the “ pigeon” 
of the story—a dumb-but-nice waite: 


| 1n a third-rate cafe who entrusts his 


Vision filming of “The Buster 
Keaton Story.” which will be trade 
shown in the company’s private 
theatre in Wardour Street, on Tues- 
day. ay 14, at 10.45 a.m. and } 
2.45 p.m. 

O'Connor is co-starred with Ann | 


Blyth, and Rhonda Fleming appears 
as a guest star, Others in the cast 
are Peter Lorre, Larry Keating, 
Richard Anderson, Jackie Coogan. 
Dave Willock, Claire Carleton and 
Larry White. 

The poignant theme of a western 
gunfighter who finds he is losing his 
sight—and with it, his aim—is the 
basis of the same company’s “ The 


Lonely Man,” a frontier drama, 
which is to be trade shown in the 
company’s private theatre on Wed- 


nesday, May 15, at 
2.45 p.m. 

Jack Palance has Anthony Perkins 
and Elaine Aiken as co-stars in the 
VistaVision production. 


SPENCER TRACY is to star in 
Fox’s production of John O'Hara's 
best-seller, ** Ten North Frederick,” 
which will begin shooting this autumn 
under Phillip Dunne’s direction. 
Charles Brackett will produce. 


and his fiancee’s 
swindlers, whose 
is Miss Blaine. 

Harry Tugend produced and Nor- 
man Z. McLeod directed ** Public 
Pigeon No. 1.” 


to stock 
* front " 


Savings 


luscious 


Suspense Drama 


Filmed against the background of 
present-day Hollywood, and co-star- 
ring Sweden’s Anita Ekberg. ‘ Man 
in the Vault,” an RKO suspense 
drama, is being trade shown on 
Thursday, May 9. 

Starring William 


Campbell and 


| Karen Sharpe besides Anita Ekberg. 


| the 


10.45 a.m. and | 


thriller unfolds a tense story 
about a young locksmith forced by 
gangsters to open a safety deposit 
box containing 200,000 dollars be- 
longing to someone else. 

Produced by Andrew V. McLaglen, 
“Man in the Vault ” was scripted by 
Burt Kennedy from mystery autho: 
Frank Gruber’s novel, “ The Lock 
and the Key.” 


EXCLUSIVE’S * Woman of 

ome,”’ starring Gina Lollobrigida, is 
being released on the ABC circuit on 
May 20 with “ The Curse of Franken- 


stein.” 


age 


ima; ou aeBiet 
Msza 
ry » 
BIO 
Ss ay al 


é 

. ¥ 
poe 
oes 
4 

ri 
E 


Cia R UR aR R pe 


sats 


Site yay 
Pu 


EDR ER a. 
% 85) PORN as 
P RESNAS 


i? 
SSE a pia tan 6 
BTR PE Tab 


SOP ct 
BESO EPS 


‘IVa, 


—— <2 105 
ARNE 


are 


a EA pe oi, as? 
Fe, URS NEA Oe en ES 


uy 
it. Stes sor 
* 


yeh 


Vay 

%, 

MEO 

fee., > 
ies, 
€ 


af om; 
MIA Nd os of et gs" 
Nee Boe poe 


TERRIFIC STAMPEDE ”’ 
—Daily Mirror 


CLIMAX IS A 


“«RIP-ROARING 
WESTERN ... 


Ny 


scarey pLar By DAVID DORTORT ano MARTIN RACKIN 


WARNERCOLOR 


WARNE RSGCOPE 
rico ev WARNER BROS QD) 


D 
DON DOUGLAS « PRE 


COF 


| 


xe) 
= 
5 
r=) 
= = 
[o— 
i= @ 
=> 
Oo 
<a 
“ 
< 


MPE 


“MAYO: O'BRIEN 


h ENTHON 


* 


ALAN VIRGINIA EDMOND 


LADD 


WARNER 
BROS. 
PRESENT 


C—13-16 


NOW it’s the NAVY with a shipload of LAUGHTER 


—FGEORGE MINTER 
sec DAVID TOMLINSON PEGGY CUMMINS 
BRIAN REECE EUNICE GAYSON i: 


CARRY ON ADMIRAL 


co-starring A. E. MATTHEWS _ guest star RONALD SHINER 
The film of the riotous play OFF THE RECORD by IAN HAY and STEPHEN KING HALL — 


~ 


A.GEORGE MINTER PRODUCTION-IN_SPECTASCOPE : Directed by Val Guest — | 
= a = = \ | 
RONALD SHINER BRIAN RIX = 


GRIFFITH JONES CATHERINE BOYLE-« 


WOT WANTED Om VOYAGE 


with Fabia Drake, Michael Brennan, Michael Shepley, Dorinda Stevens, Martin Boddey, Janet Barrow 
Produced by Henry Halsted Directed by Maclean Rogers 


THE SHINER-RIX TEAM AT THEIR FUNNIEST ! 


— 


eee _ 


PAT O'BRIEN =)" 
LOIS MAXWELL GEORGE COULOURIS | 


KILL ME TOMORRO 


A DELTA PRODUCTION Screenplay by Directed by 


Produced By FRANCIS SEARLE Robert Falconer * Manning O'Brine TERENCE FISHE™ 
——— SUSPENSE-PACKED THRILLER DE LUXE 
a ——— == 


ae 


>=" 


a RICHARD ATTENBOROUGH- TERENCE MORGAN 


A JAMES LA WRIE-PRODUCTION 


PRESENTS 


COLIN (SMILEY) PETERSEN 


he $CAMP 


co-starring DOROTHY ALISON & JILL ADAMS 
——:. WILL BE ONE OF THE OUTSTANDING 
Cinectea By WCLF RILLA —_ DRAMATIC HITS OF THE YEAR 


——— on NOW IN PRODUCTION — 


——————$ a aie ~ —————— 
a 


ae ie THE THRILLER OF THRILLERS! 


* * * George Minter BRINGS ANOTHER GREAT 
PREPARATION DYNAMIC STAGE SUCCESS TO THE SCREEN 
Adapted from BERND. ALLEY ” by Jack Popplewell — 


THE ALLURING BARDOT LOVELIER-THAN EVER! 


OR TE BARDOT LOUIS JOURDAN MICHELINE PRESLE in 


BRIDE is 10 BEAUTIFUL 


English Subtitles 


_— ith 
| _-s- Saucy — Spicy and Gay wi Directed By Pierre Gaspard-Huit 


BARDOT in a superlative role 


ST _ae 


————— ———— 


eel DAVID TOMLINSON PEGGY CUMMINS 
— BRIAN REECE EUNICE GAYSON .. 
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with Fabia Drake, Michael Brennan, Michael Shepley, Dorinda Stevens, Martin Boddey, janet Barrow 
Produced by Henry Halsted Directed by Maclean Rogers 


. THE SHINER-RIX TEAM AT THEIR FUNNIEST ! 
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co-starring A. E. MATTHEWS | guest star RONALD SHINER 
The film of the riotous play OFF THE RECORD by JAN HAY and STEPHEN KING HALL 
A GEORGE MINTER PRODUCTION IN SPECTASCOPE Directed by Val Guest 
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A JAMES LAWRIE PRODUCTION 


RICHARD ATTENBOROUGH TERENCE MORGAN 
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YOUR NEW FILMS AT A GLANCE 
R.T. and 
Title and Renter Certificate Stars Remarks Box-Office Angle 
Air Strike 5 , 63 min. (U) Richard Denning, Off-the-cuff aerial melodrama concerning U.S Definitely not recom- 
(Exclusive)—U.S Gloria Jean, naval commander's efforts to build up powerful mended (C) 
Don Haggerty jet fighter squadron. Story thin, padding cheap 
thrills confected 
{Boy on a Dolphin .. ll min. (U) Sophia Loren. CinemaScope and Eastman Color skullduggery, Excellent general booking 
(20th Century-Fox)—U.S Alan Ladd, unfolded around the isles of Greece, hingeing on (C) 
Clifton Webb beautiful sponge diver’s discovery of priceless 
treasure Acting above average, highlights Py 
thrilling, scenic qualities superb 7 
Check-Mate 59 min. (U) Jeffrey Lynn, Nutshell crime melodrama telling of hanky-panky Handy-sized second (C) * 
(Exclusive)—Foreign Angelica Hart, near Austrian-Swiss border. Character inter- - 
Karl Shernbeck play lively, climax salutary, exteriors impressive + 
‘;Curse of Frankenstein, 83 min. (X) Peter Cushing Eastman Color thriller, inspired by Mary Bysshe Excellent British certifi- 7 
The Christopher Lee Shelley's creepy classic. Acting convincing, high- cate shocker (NC) > 
(Warner)—British Hazel Court lights blood-curdling, period settings effective an 
photography outstanding Ps 
{Dark Venture 84 min. (U) John Calvert, Eastman Color jungle melodrama, about Americar Very, very moderate 
(Exclusive)—U.S Ann Cornell hunter who finds romance in wildest Africa second (C) 
John Carradine Animal thrills realistic, but acting and direction . 
indifferent wir 
‘Devil’s Pass, The 56 min.(U) John Slater, Nutshell maritime melodrama, concerning a fisher- Doubtful booking (C) ° 
(AB-Pathe)—British Christopher Warbey, man who foils a plot to wreck smack for insur- o 
Joan Newell ance money. Tale and treatment weak . 
> 
tFort Yuma 75 min. (A) Peter Graves Husky Technicolor outdoors covering ding-dong Reliable alfresco thick-ear oe 
(United Artists)—U.S Joan Vohs battle between U.S cavalry and Redskins. Team (C) = 
John Hudson work vigorous, asides popular, backgrounds Je 
appropriate x 
tjoe Dakota 78 min. (A) Jock Mahoney Powerful Eastman Color western, illustrating Very good general book- Py. 
(JARFID)—U.S Luana Patten tussle for oil well. Characters vital, sex interest ing (C) c+ 
Charles McGraw frank, climax spectacular oe 
. . c e ° ° 
Man Afraid 82 min. (A) George Nader Black and white CinemaScope crime melodrama Fair average programmer . 
(JARFID)—U.S Phyllis Thaxter, about parson whose family is threatened by dead (C) ; " 
Tim Hovey burglar’s revengeful father. Plot confected, but - 
cast sound, juvenile angle compelling, ending . 
moving r 
* 
Man Without a Body, 78 min.(X) Robert Hutton Horrific, unfolded in London, concerning inter Reliable British stunt x 
The George Coulouris national financier who recklessly indulges ir booking (NC) S 
(Eros)—British Julia Arnall brain swopping. Treatment exuberant, camera- P: 
work effective 
, 
*Quatermass II 84 min. (X) Brian Donlevy Science fiction melodrama, stoutly fashioned in the First-rate British X certifi- oy 
(United Artists)—British John Longdor successful The Quatermass Xperiment cate shocker (NC) 7 
Sidney James mould. Acting and direction slick, atmosphere 
convincing, denouement terrific 
‘Stranger in Town 73 min. (U) = Alex Nico! Whodunnit staged in a cosy English hamlet. Plot Reliable British program- 
(Eros)—British Anne Paige neat, cast competent, light relief agreeable mer (C) 
Mary Laura Wood climax suspenseful 
Street of Sinners 75 min. (X) George Mont- Stark melodrama about zealous New York cop who Very good X certificate 
(United Artists)—U.S gomery, outwits czar of crime Story thoughtful and fare (NC) 
Geraldine Brooks thrilling, acting clever, atmosphere authentic 
Nehemia Persoff 
Train to Tombstone.” 57 min. (U) Don Barry, Pint-sized outdoors describing hectic cross-country Acceptable small hall 
(Exclusive)—U.S Robert Lowery, train journey Players versatile, sentiment second (C) 
Judith Allen popular, comedy relief apt 
(C) SUITABLE FOR CHILDREN (NC) NOT FOR CHILDREN BRITISH QUOTA PICTURE 


+ IN COLOUR 


i 


| Veo ll a 
0 N ) G 0 Mi E a - 
| IN ~~" ae “tal | 


want SERALIMMPPROOKS-NEHEMIAH PERSOFF 
WARILEE EARLE sf evince sur ou | 


__ Produced and directed by WILLIAM BERKE: “A Security Pictures, Inc., Production @@gg> J 


KINEMATOGRAPH WEEKLY: MAY 2, 1957 


REVIEWS FOR SHOWMEN 


YOUR NEW FILMS AT A GLANCE 


R.T. and 
Title and Renter Certificate 
Air Strike = 63 min. (U) 
(Exclusive)—U.S 
{Boy on a Dolphin . Til min. (U) 
(20th Century-Fox)—U.S 
Check-Mate nig ... 59 min. (U) 
(Exclusive)—Foreign 
*+Curse of Frankenstein, 83 min. (X) 
The 
(Warner)—British 
{Dark Venture .. 84 min. (U) 
(Exclusive)—U.S 
*Devil’s Pass, The 56 min. (U) 
(AB-Pathe)—British 
tFort Yuma aa ... 75 min. (A) 
(United Artists)—U.S 
tJoe Dakota as 78 min. (A) 
(JARFID)—U.S 
Man Afraid aaa 82 min. (A) 
(JARFID)—U.S 
“Man Without a Body, 78 min. (X) 
The 
(Eros)—British 
*“Quatermass Il ... ... 84 min. (X) 
(United Artists)—British 
*Stranger in Town 73 min. (VU) 
(Eros)—British 
Street of Sinners ... 75 min. (XX) 
(United Artists)—U.S 
Train to Tombstone 57 min. (U) 


(Exclusive)—U.S 


(C) SUITABLE FOR CHILDREN. 


Stars 


Richard Denning, ... 
Gloria Jean, 
Don Haggerty 


Sophia Loren, 
Alan Ladd, 
Clifton Webb 


Jeffrey Lynn, 
Angelica Hart, 
Karl Shernbeck 


Peter Cushing, 
Christopher Lee, 
Hazel Court 


John Calvert, 
Ann Cornell, 
John Carradine 


John Slater, * 
Christopher Warbey, 
Joan Newell 


Peter Graves, 
Joan Vohs, 
John Hudson 


Jock Mahoney, 
Luana Patten, 
Charles McGraw 


George Nader, 
Phyllis Thaxter, 
Tim Hovey 


Robert Hutton, 
George Coulouris, 
Julia Arnall 


Brian Donievy, 
John Longdon, 
Sidney James 


Alex Nicol, 
Anne Paige, 
Mary Laura Wood 


George Mont- 
gomery, 

Geraldine Brooks, 

Nehemia Persoff 


Don Barry, 
Robert Lowery, 
Judith Allen 
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JOSH BILLINGS 
Remarks Box-Office Angle 
Off-the-cuff aerial melodrama concerning U.S Definitely not recom- 
naval commander's efforts to build up powerful mended (C) 


jet fighter squadron. Story thin, padding cheap, 
thrills confected 


CinemaScope and Eastman Color skullduggery, 
unfolded around the isles of Greece, hingeing on 
beautiful sponge diver’s discovery of priceless 
treasure. Acting above average, highlights 
thrilling, scenic qualities superb 


Nutshell crime melodrama telling of hanky-panky 
near Austrian-Swiss border. Character inter- 
play lively, climax salutary, exteriors impressive 


Eastman Color thriller, inspired by Mary Bysshe 
Shelley's creepy classic. Acting convincing, high- 
lights blood-curdling, period settings effective, 
photography outstanding 


Eastman Color jungle melodrama, about American 
hunter who finds romance in wildest Africa. 
Animal thrills realistic, but acting and direction 
indifferent 


Nutshell maritime melodrama, concerning a fisher- 
man who foils a plot to wreck smack for insur- 
ance money. Tale and treatment weak 


Husky Technicolor outdoors covering ding-dong 
battle between U.S cavalry and Redskins. Team 


work vigorous, asides popular, backgrounds 
appropriate 
Powerful Eastman Color western, illustrating 


tussle for oil well. Characters vital, sex interest 
frank, climax spectacular 


Black and white CinemaScope crime melodrama 
about parson whose family is threatened by dead 
burglar’s revengeful father. Plot confected, but 
cast sound, juvenile angle compelling, ending 
moving 


Horrific, unfolded in London, concerning inter- 
national financier who recklessly indulges in 
brain swopping. Treatment exuberant, camera- 
work effective 


Science fiction melodrama, stoutly fashioned in the 
successful “The Quatermass Xperiment”’ 
mould. Acting and direction slick, atmosphere 
convincing, denouement terrific 


Whodunnit staged in a cosy English hamlet. 
neat, cast competent, light 
climax suspenseful 


Plot 
relief agreeable, 


Stark melodrama about zealous New York cop who 
outwits czar of crime. Story thoughtful and 
thrilling, acting clever, atmosphere authentic 


Pint-sized outdoors describing hectic cross-country 
train journey. Players versatile, sentiment 
popular, comedy relief apt 


+ IN COLOUR 


Excellent general booking 


c) 


Handy-sized second (C) 


Excellent British certifi- 
cate shocker (NC) 


Very, very 
second (C) 


moderate 


Doubtful booking (C) 


Reliable alfresco thick-ear 
(C) 


Very good general book- 
ing (C) 


Fair average programmer 
(C) 


Reliable British 
booking (NC) 


stunt 


First-rate British X certifi- 
cate shocker (NC) 


Reliable British program- 
mer (C) 


Very good X certificate 
fare (NC) 


Acceptable 
second (C) 


small hall 
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BOY ON A DOLPHIN 


Twentieth Century-Fox Imerican (U). Cinema- 


Scope. Photographed in Eastman Color. Directed 

by Jean Negulesco Featuring Sophia Loren 

tian Ladd and Clifton Webb. 10,000 feet. Re- 
lease June 3, 1957 

EXCITING, pictorially breathtaking Cinema- 

Scope and Eastman Color romantic melodrama, 


set on and around the isles of Greece. It con- 
beautiful sponge diver who discovers a 


priceless treasure on the floor of the Acgean and 


cerns a 


plays two American bidders, one straight and 
the other crooked, against cach other until truc 
romance enters her life Its unusual story is 
expertly handled by its box-office stars and acc 


director and superb scenery provides the finishing 
touch. Excellent general booking. 


Story.—While diving for sponges off the 


Greek island of Hydra, Phaedra, a comely pea- 
sant girl, discovers a golden statue of a boy 
mounted on a dolphin chained to the hull of 
a sunken vessel. Rhif, her fisherman fiance, and 


Doctor Hawkins, a seedy medico, share her 
secret and all three plan to find a purchaser for 
the treasure. Phaedra contacts Jim Calder, an 
American archaeologist, but he refuses to be- 
lieve her Victor Parmalee, a wealthy, but 
unscrupulous, collector, gets to hear and makes 
Phaedra prisoner on his yacht. By this time, 
Calder realises that Phaedra is speaking the truth 
and then follows a ding-dong struggic between 
Calder and Parmalee for the dolphin. In the 
end, Phaedra falls for Calder and he for her and 
the two see that the statue rightly becomes the 
property of the Greek nation 


The picture 
include 


story 


Production. 
grounds, which 


chooses its 
magnificent 


back- 


shots of the 


isles of Greece, a mountain top monastcry, a 
cafe complete with native dancers and fascin- 
ating underwater scenes, shrewdly and the variety 
and authenticity of its settings heighten both its 
love interest and drama. Sophia Loren displays 
spirit and charm and makes the most of her Jush 
figure as Phaedra, Alan Ladd is more than ade- 
quate as the honest to goodness Calder and 
Clifton Webb, given smart dialogue, proves a 
subtk villain as Parmalee Jorge Mistral, 


Laurence Naismith and Piero Giagnoni, an en- 
gaging youngster, register in direct support. The 
film is no rush job, but the interludes between 
its thrilling highlights allow its audience ample 


time to admire its grand scenery. It does for 


Greece what ** Three Coins ” did for Rome. 
Points of Appeal.—Intriguing tale, spirited 
heart interest, spectacular thrills, majestic settings, 


box-office stars 
U certificat 


CinemaScope, Eastman Color and 


THE CURSE OF FRANKENSTEIN 
Warner. British (X). Photographed in Eastman 
Color. Featuring Peter Cushing, Christopher Lee 
and Hazel Court. Produced by Anthony Hinds 
Directed by Terence Fisher. Screenplay by Jimmy 


Sangster. Director of photography. Jack Asher. 
Musical director, John Hollingsworth, 7,502 feet 
Release May 20, 1987 
EASTMAN Color thriller, set in middle nine 


teenth-century Switzerland. Based on Mary Bysshe 
Shelley's creepy classic, about a crazy baron 
who builds a being from the components of dead 
men, but pays the full price for his ugly, in- 
human folly. Its tale. which pivots on a lonely 
mansion, complete with secret laboratory, is acted 
in all seriousness by its shrewdly chosen leading 
players. They and the director never miss a 
ghoulish trick. Excellent British X_ certificate 
shocker 

Story.—Baron Victor 
character living in a 
from his father 
determines to 
grudgingly 


it’s 


Frankenstein, a 
remote castle, 
who had created a 
continue the experiments 
helped by Paul Krempe, his forme: 
tutor, fashions a living horror from the body 
of a highwayman, the hands of sculptor and 
the brain of a scientist. Paul eventually departs 


queer 
inherits data 
monster. He 


in disgust and Frankenstein decides to marry his 
beautiful cousin, Elizabeth. His pretty parlour- 
maid, Justine, whom he had betrayed, attempts 
lackmail, but the creature attends to her. Paul 

urns to the c: ane for Frankenstein's wedding. 
bat urges Elizabeth to flee. She is later trapped 


by the creature. but survives, and the creature 
catches fire and falls to its death in an acid bath. 
The police then arrest Frankenstein. 
Production.—The picture leaves absolutely 
nothing to the imagination and the cutting down 
of the highwayman from the gibbet, the removal 
of the brain from the scientist deliberately killed 
by Frankenstein, the transplanting of eyeballs and 
the fashioning of the bits and pieces into the 
creature will turn the stoutest stomach. Pete 
Cushing acts with fanatical intensity as Franken- 


stein, Robert Urquhart has a sobering effect as 
Paul, Christopher Lee, although no Karloff or 
Lugosi, is cleverly made up as the gars goyle crea- 
ture, and Hazel Court and Valerie Gaunt register 
in contrast as Elizabeth and Justine. The sensa- 
tional destruction of the creature and the final 
shot of Frankenstein under the shadow of the 


guillotine provide a 
Points of Appeal. 
ful acting and direction, 


fitting curtain. 
Spine-chilling story, skil- 
realistic thrills, Eastman 


Color, box-office tithe and X certificate 
OUATERMASS II 

United Artists. British (X). Featuring Brian 

Donlevy, John Longdon and Sidney James. Pro- 


duced by Anthony Hinds. Directed by Val Guest. 


Screenplay by Nigel Kneale and Val Guest. 
Director of photography, Gerald Gibbs. Musical 
director, John Hollingsworth. 7,632 feet. Release 


1957 

SCIENCE fiction melodrama, presented on ex- 
citing pseudo-documentary lines. A worthy suc- 
cessor to “ The Quatermass Xperiment,” it illus- 
trates the further adventures of the intrepid 
physicist and ends in his spectacular victory Over a 
deadly creature from another world. The acting 
and direction cannot be faulted and convincing 
atmosphere is cleverly established. Mystery and 
tension mount steadily as it skilfully weaves its 
way to its terrific climax. First-rate British X 
certificate shocker. 

Story. Bernard Quatermass, 4 scienust, 
becomes interested in strange missiles from the 
sky which have a fatal effect on anybody they 
touch. Accompanied by Marsh, his assistant, he 
traces the objects to a research base which is 
officially regarded as a top secret experimental 
station for synthetic food. He secretly surveys the 
base and discovers that it is being used to provide 
nourishment for a monster from outer space. 
Aided by the police and a newspaperman, Quater- 
mass informs the innocent workers at the plant 
what is happening. They rebel and, led by Quater- 
mass, force an entry into the base and cut off the 
creature’s supplies. That’s the end of the menace! 

Production.._The picture. gives its story 
credible treatment and backgrounds, as well as 
crisp, incisive dialogue. Brian Donlevy adopts 
an authoritative air as Quatermass, John Longdon 
is smooth as a Scotland Yard official, Sidney 
James provides welcome light relief as a hard- 
drinking reporter and Bryan Forbes, William 
Franklyn, Vera Day and Marianne Stone lend 
support. Its moments of suspense are ex- 

timed and the final battle in the plant, 
which, by the way, resembles a gicnt oil refinery, 
carries a tremendous kick.  Inte'ligent hokum, 
it’s certain to make a hefty impact on the popular 
box-office. 

Points of Appeal.—-Fa 
story, powerful 
denouement, title, 


June 17 


able 
pertly 


scinating «nd hair-raising 
characterisation sensational 
series values ard X certificate. 


JOE DAKOTA 
JARFID-U niversal. American (A). 
graphed in Eastman Color. Directed by 
Bartlett. Featuring Jock Mahoney, 
and Charles McGraw. 7.062 feet. 


Photo- 
Richard 
Luana Patten 

Release not 


fixed 
POWERFUL adult western, vigorously por- 
trayed and dipped in Eastman Color. It con- 
cerns an ex-army officer who cleverly exposes 


a plot to grab an oil well owned by an Indian, 
hanged on a false charge of assaulting a white 
girl. Its tale, reinforced by frank sex asides, 
contains plenty of excitement, yet artfully re- 
tains the human touch. The backgrounds are 
obviously authentic and the photography first- 
class. Very good general booking. 
Story.—People drilling for oil in Arborville, 
a small town, resent inquiries by a stranger 
about an Indian who lived on the property. Jody 
Weaver, a comely lass, takes an interest in the 
newcomer and later informs him that the Indian 
had been hanged for molesting her. The visitor 
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then discloses that he is Joe Dakota, a cavalry 
officer, and that the Indian, formerly one of his 
scouts, had appealed to him for help. Jody 
admits that she did not actually see her attacker 
and it is subsequently proved that Cal, leader 
of the drillers, framed the Indian so that he 
could seize his land. Cal is arrested, following 
a fight beneath the gushing oil, but the locals 
fire the well because it had only brought them 
unhappiness. Joe rides off, but promises Jody 
he'll return, 

Production.—The picture keeps the identity 
of Joe a secret for most of its running time, but 
tension is maintained until the end. Jock 
Mahoney neatly produces aces from up his 
sleeve as Joe Dakota, Luana Patten makes a 
tantalising Jody and Charles McGraw is in his 
element as the unscrupulous Cal. The support- 


ing types are mo less convincing. It has 
number of realistic scraps and a_ spectacular 
finale. No fourth form stuff this! 


Points of 
drawn 
Color 


Appeal.—Rugged yarn, — sharply 
characters, vivid highlights and Eastman 


STREET OF SINNERS 
United Artists. American (X). Directed by 
William Berke. Featuring George Montgomery, 
Geraldine Brooks and Nehemia Persoff. 6,824 
feet. Release not fixed 

STARK melodrama, unfolded on New York's 
seamy side. It tells how a zealous cop puts 
paid to a czar of crime and, at the same time, 
rehabilitates wayward adolescents. No punches 
are pulled in the basic battle of brawn and wits, 
but there is method in its mayhem and murder, 
culminating in the timely despatch of the villain. 
At once, searing documentary and expertly car- 
pentered thriller, itll definitely grip adult audi- 
ences. Very good xX certificate fare. 

Story.—John Dean, fresh from police college. 
takes over a sticky beat from Gus, an old-timer 
Gus introduces John to Leon Kardas, a bai 
owner who exploits hoodlums of both sexes, 
but warns John to tread warily. John refuses 
to turn a blind eye to Leon's activities, becomes 
innocently involved in the death of a girl and 
is suspended. John still determines to get the 
treacherous Leon, but another young woman 
meets a violent end before Leon is cornered by 
John and, after being shot by Gus, plunges into 
a sewer. John earns reinstatement and the re- 
spect of the district. 

Production.—The picture gives a vivid ring- 
side account of the trial of strength between the 
cop and the crook and the outcome is not only 
exciting, but of considerable social significance. 
George Montgomery thoroughly convinces as 
the forthright. if somewhat hot-headed, John, 
Nehemiah Persoff is outstanding as the cunning, 
evil Leon, and Geraldine Brooks and Marilee 
Earle register in feminine roles. Its by-play is 
as frank as its main theme, but, unlike most X 
certificate offerings, the film never deliberately 
descends to sensationalism. In pinning a medal 
on the cop, it'll prick some consciences. 

Points of Appeal.—Gripping tale, first-rate 
acting, authentic atmosphere, provocative title 
and salutary and showmanlike climax. 


MAN AFRAID 


JARFID-Universal. American (A). CinemaScope. 


Directed by Harry Keller. Featuring George 
Nader, Phyllis Thaxter and Tim Hovey. 7,324 
feet. Release May 13, 1957 
OUT-OF-THE-RUT crime melodrama.  Pre- 


sented in CinemaScope, it’s about a minister who 
accidentally kills a young burglar and, not with- 
out reason, fears that the dead man’s father is 
planning revenge on his wife and son. The 
players, particularly Tim Hovey as the youngster, 
are highly competent, but its plot, although titi- 
vated with touching and comic asides, stretches 
credulity to the full. Fair average programmer 


Story.—A burglar, armed with knife, steals 
into the room where Mike, small son of David 
Collins, a parson, is sleeping, but Lisa, the 
nipper’s mother, disturbs him. He flicks Lisa 
across the eyes, temporarily blinding her, and 
David accidentally kills him. The dead man’s 
father, Carl Simmons, a poor tailor, determines 


to avenge his son’s death. His target is Mike, 
but David’s attempts to protect Mike are hin- 
dered by Lieutenant Marlin, a police chief, who 
thinks David is imagining things. re David 
saves Carl’s life when he falls off a pier while 
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chasing Mike and the two men reach an under- 
standing. 

Production.—The picture, an anatomy of fear, 
opens and closes on a tense noie, but its midriff 
loses convicuon through the policeman’s  in- 
credible lack of perception and urgency. Its 
by-play helps to conceal its shortcomings, but, 
even so, it’s no great shakes, either as domestic 
drama or thriller. George Nader acts sincerely 
is David, Phyllis Thaxter wins sympathy as Lisa, 
Eduard Franz, who, by the way, never ulters a 
word, registers in the unrewarding role of Carl 
and Tim Hovey has his moments as the highly 
imaginative and mischievous Mike. The staging 
is as good as the acting, but CinemaScope fails 
to increase the film’s stature. 

Points of Appeal.—Unusual story, above 
average cast, subtle feminine angle. occasional 
suspense, juvenile interest and provocative lille. 


FORT YUMA 


United Artists. American (A). Photographed 

in Technicolor. Directed by Lesley Selander. 

Featuring Peter Graves, Joan Vohs and John 
Hudson. 6,887 feet. Release not fixed 


HUSKY outdoors, dipped in Technicolor. It 
deals with conflict between the U.S cavalry and 
hostile Redskins and never lets up until al] but 
three of the central characters bite the dust. 
Romance is introduced and it occasionally dwells 
on racial prejudice, but gun and tomahawk fur- 
nish most of the meat. Scripted from a casu- 
alty list, it nevertheless avoids gloom. Reliable 
alfresco thick-ear. 

Story—A cavalry column, commanded by 
Lieutenant Ben Keegan, an Indian hater, leaves 
for Fort Yuma little knowing that Mangas, son 
of a chief killed by a white man, is out for 
revenge. Attached to the column are Jonas, an 
Indian scout, Francesca, Jonas’s sister who is 
secretly in love with Keegan, and Melanie, a 
missionary. Before they get very far, the Red- 
skins attack, but reinforcements arrive in ume 
to save Keegan, Jonas and Melanie. Keegan's 
chip is removed from his shoulder and Jonas 
and Melanie presumably become man and wife. 

Production.—The picture is completely trans- 
parent, but what it lacks in subtlety it gains in 
hearty action. Bullets and feathers fly from 
the word go. Peter Graves is sound us the not- 
so-likeable Keegan and Joan Vohs, John Hudson 
and Joan Taylor make the best of their chances 
as Melanie, Jonas and Francesca respectively. 
Its love interests are unorthodox, out happily 
no attempt is made to deliver a message. Forth- 
right and free from inhibition, the film’s satis- 
fying, if hard tack. 

Points of Appeal.—Robust yarn, virile and 
versatile players, rugged highlights, impressive 
scenery and Technicolor. 


STRANGER IN TOWN 


Eros. British (U). Featuring Alex Nicol, Anne 
Paige and Mary Laura Wood. Produced by) 
Sidney Roberts. Directed by George Pollock. 
Screenplay by Norman Hudis and Edward 
Dryhurst. Director of photography, Geoffrey 
Faithfull. Musical director, Stanley Black. 6,637 
feet. Release not fixed 

WHODUNNIT, unfolded in a cosy English 
hamlet. It centres on an American newspaper- 
man who solves the mystery surrounding the 
shooting of a composer by systematically sifting 
the many suspects. The characters, familiar to 
most theatre-goers, are smoothly portrayed and 
deployed, while pleasing exteriors effectively 
break up the dialogue. Homely, yet occasion- 
ally exciting, it’s particularly suitable for the 
family trade. Reliable British programmer. 

Story.—David Vernon, a brilliant young 
American musician, is found dead with a shot- 
gun beside him [he verdict is suicide, but 
John Madison, a Yankee reporter on holiday in 
England, promises the dead man’s uncle that 
he will look further into the case. He questions 
Henry Ryland, owner of the local hotel, Vicky 
Leigh, once in love with David, Agnes, a gossip- 
ing spinster, Captain Nash, an enthusiastic 
angler, and many other villagers and soon dis- 
covers that David was highly unpopular. Later. 
Agnes is murdered and finally Nash, who had 
been blackmailed by David, proves to be the 
killer. 

Production.—The picture is a modest affair, 
but even so it contains quite a few thrills, 
shrewdly punctuated by apt comedy touches. 


Alex Nicol makes a manly Madison and Anne 
Paige, Colin Tapley, Bruce Beeby, Mona Wash- 
bourne and Charles Lloyd Pack have their 
moments in direct support. Its rural scenes are 
most refreshing and the person responsible for 
the pianoforte accompaniment works overtime 
to good effect. Handy footage is an additional 
attribute. 

Points of Appeal.—Intriguing story, versatile 
players, effective denouement, picturesque back- 
grounds, quota ticket and U certificate. 


THE MAN WITHOUT A BODY 


Eros. British (X). Featuring Robert Hutton, 

George Coulouris and Julia Arnall. Produced by 

Guido Coen. Directed by W. Lee Wilder and 

Charles Saunders. Screenplay by William Grote. 

Director of photography, Brendan Stafford. 7,020 
feet. Release not fixed 

HORRIFIC, unfolded in London. It deals 
with an international financier who suffers from a 
brain tumour and schemes to exchange his napper 
for that of Nostradamus, famous sixteenth-century 
prophet. Its hocus pocus, which has an element 
of sex, becomes a bit heady towards the finish, 
but the few laughs in the wrong place should not 
prevent it from throwing a scare into the indus- 
trial ninepennies. Reliable British stunt booking. 

Story.—Karl Brussard, a ruthless moneybags, 
has a brain affliction and consults Doctor Merritt, 
an American specialist working in London. Karl, 
who, by the way, has a flighty mistress, Odette, 
sees the revitalised brain of a dead monkey trans 
planted into the head of a live one. He conceives 
the idea of having the brain of Nostradamus, the 
French seer, placed under his own scalp, but 
things go amiss. Lew, Merritt's assistant, who 
had been chasing Odette, is shot by Brussard and 
Merritt, hoping to save Lew, grafts Nostradamus’s 
head on Lew’s shoulders. The operation results 
in a monster which destroys itself and contributes 
to Brussard’s death. 

Production.—The picture, which has stock 
trappings, Occasionally creaks under the dead 
weight, but there are, nevertheless, enough real 
shocks to satisfy the average thriller fan. Robert 
Hutton takes his part seriously as Merritt, George 
Couiouris pulls out all the stops as Brussard and 
Julia Arnall pleases as Merritt’s Girl Friday, but 
Nadia Regin overacts as Odette. Expert camera- 
work is the secret of the film’s success. 

Points of Appeal.—Title, X certificate, obvious 
exploitation angles and quota ticket, 


CHECK-MATE 
Exclusive. Foreign (U). Directed by Gene Martel. 
Featuring Jeffrey Lynn, Angelica Hart and Karl 
Shernbeck. 5,322 feet. Release not fixed 

POCKET crime melodrama, telling of hanky- 
panky on the mountainous Austrian-Swiss border. 
[here are tive characters and sharp interplay, cul- 
minating in a crook’s unsuccessful attempt to 
evade the law, leads to agreeable romance and 
exuberant rough stuff. Handy-sized second. 

Story.—Allan Kirby, a young American ad- 
verusing execuuve; Kathi Haber, a bailerina; 
Leo Bettich, her manager; Paul LaRoche, a 
suave customer; and Anton Franz, a detective, 
share an Austrian mountain lodge. Allan and 
Kathi fall for each other and Bettich fears he'll 
iose his meal ticket. Later, Paul slips stolen bonds 
into Kathi’s bag and plans to use her to smuggle 
the loot into Switzerland. Things come to a 
head near an alpine peak, true love triumphs and 
once again crime fails to pay. 

Production. — The picture is inexpensively 
made, but neatly interpolated mountain § shots 
create an illusion of scope and contribute to a 
suspenseful climax. Jeffrey Lynn, Angelica Hart 
and Karl Shernbeck impress as Allan, Kathi and 
Franz and the rest get by. Its camera is mobile 
and appropriate music heightens atmosphere. For 
its size, the opus delivers quite a punch. 

Points of Appeal.— Holding story, interna- 
tional cast, authentic and picturesque back- 
grounds, showmanlike finale, useful footage and 
UL certificate. 

TRAIN TO TOMBSTONE 
Exclusive. American (U). Directed by William 
Berke. Featuring Don Barry, Robert Lowery and 

Judith Allen. 5.153 feet. Release not fixed 

PINT-SIZED outdoors. It tells how a young 


officer unmasks armed robbers and a crippled 
girl regains the use of her legs during a hectic 
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cross-country train journey. The types are not 
subtly drawn, yet laughs and thrills alternate 
smoothly and there is no lack of movement. 
It'll suit the unsophisticated. Acceptable small 
hall second. 

Story._-Among the passengers on a train bound 
for Tombstone are Len Howard, a military man 
posing as an outlaw; Gulliver, a corset salesman ; 
Willoughby, a young medico; Staley, a crook 
masquerading as a Federal agent; Belle, a dance 
hall owner; Doris, a cripple; and a_ parson. 
Thugs, disguised as Indians, attack the train, but 
Len outwits them and exposes their leader. The 
excitement puts Doris back on her feet and she 
and Len team up. 

Production.—The picture unfolds entirely on 
the train and momentum naturally gathers as it 
specds on its eventful way. Don Barry is a 
virile Len, Barbara Stanley wins sympathy as 
Doris and Wally Vernon amuses as Gulliver. The 
rest make colourful bricks with a minimum of 
straw. The climax conforms to tradition. 

Points of Appeal.—Compact, if familiar, tale, 
eager players and U certificate. 


DARK VENTURE 
Exclusive. American (U), Photographed in East- 
man Color. Directed by John Treviac. Featuring 
John Calvert, Ann Cornell and John Carradine 

7,695 feet. Release not fixed 

JUNGLE melodrama, presented in Eastman 
Co.or. It centres on an American hunter who 
finds romance, as well as adventure, while on 
safari in wildest Africa. Its thrills, mostly animal, 
are realistic, but story continuity is uneven. The 
same goes for the acting and direction. Very, 
very moderate second. 

Story.—John Kenyon, a Yankee, visits Africa 
in search of an elephants’ graveyard. He clashes 
with illegal hunters and needs medical attention, 
but the local sawbones, Doctor Cameron, a 
Canadian who had been struck off the register, 
refuses to treat whites. Pamela, Cameron's 
daughter, nurses Kenyon back to health, but 
Cameron subsequently commits suicide. Later, 
Kenyon saves Pamela’s life when she is attacked 
by a lion and an elephant, but Gideon, an eccen- 
tric, adds to the hazards by causing a volcano to 
erupt. Kenyon and Pamela, needless to say, sur- 
vive and permanently team up. 

Production.—The picture's highlights, capped 
by the eruption sequence, are varied, but thinly 
spread over its footage. John Calvert, Ann Cor- 
nell and John Carradine fill the principal roles, 
but neither they nor the supporting players con- 
vince. 

Its colour photography, like the cast, fails to 
conceal its shortcomings. Incidentally, I made 
its running time 73, not 84, minutes, but it was 
still too long. 

Points of Appeal.—Anima! interest, Eastman 
Color and U certificate. 

THE DEVIL'S PASS 
AB-Pathe. British (U). Featuring John Slater, 
Christopher Warbey and Joan Newell. Directed 
and written by Darcy Conyers. Director of photo- 
graphy, S. D. Onions. Musical director, Philip 

Green. 5,092 feet. Release not fixed 

NUTSHELL maritime melodrama. It’s about 
a fisherman who foils a plot to wreck a smack 
for the insurance money. The main action takes 
place on the briny, but the authentic Brixham 
backgrounds hardly atone for a transparent tale 
and scrappy acting and direction. Definitely a 
do-it-yourself job. Doubtful booking. 

Story.—Bill Buckle, handy man at a seamen’s 
orphanage, once possessed the Cascade, a fishing 
vessel. and hopes one day to get it back. The 
Jolly brothers, the present owners, are warned by 
an insurance agent that they must spend a lot on 
the craft if they wish to re-insure it. They lack 
the necessary and decide to run the Cascade on 
the rocks and cash in. By chance, Bill and Jim, 
a young orphan, are aboard and when the Jollys 
abandon ship during a storm they take over. 
They bring the Cascade safely to harbour and 
Bill buys the boat with the salvage money. 

Production._-The picture has some impressive 
exteriors, but the salt in the air fails to put life 
into the seaweed. John Slater is not too bad as 
Bill, and Christopher Warbey shows promise as 
Jim, but the rest are undistinguished. The un- 
sophisticated, let alone the sophisticated, will find 
it difficult to swallow. 

Points of Appeal.—Quola licket 

Reviews continued overleaf 
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Allied Artists’ President 
Visits AB-Pathe 


At the conference held in Film House, Wardour 
Street, for Steve Broidy, president of Allied 
Artists Production Incorporated, are (I. to r.) 
Standing: L. E. A. Wright, Birmingham branch 
manager; A. Bailey, London branch manger; 
S. Downing, northern supervisor, Manchester; 
A. Verran, Cardiff branch manager; G. 
Edwards, Liverpool branch manager; K. 
Matthews, Leeds branch manager; J. Forth, 
Newcastle branch manager; Arnold Barber, 
personal assistant to Macgregor Scott; N. Salter, 
16-mm. department; C. Gordon, manager for 
Ireland; T. Savage, contracts controller; S. 
Vegoda, circuits supervisor; W. Beauchop, 
Glasgow branch manager; seated: W. A. 
Fielder, general manager; Steve Broidy; and 
Macgregor Scott, general sales manager 
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AIR STRIKE of a chance here Definitely not recommended. Production.—The picture, a sort of ** Journey s 

, . End” of the American Navy's air arm, not only 

Exclusive American (U) Direc ted by Cy Roth Story.—-Stanley Blair. a war ace, determines to uses clippings from topicals to pad out its footage, 

Featuring Richard Denning “posta Jean and Don build a strong combat squadron on the aircraft — hut clumsily embellishes them with verbal cliches. 

Haggerty. 5.118 feet. Release not fixed carrier USS Essex, but James Delaney, a cocky Richard Denning displays some authority as Blair, 

OF F-the-cuff aerial melodrama. It's about a ensign, and Richard Huggins, an inhibited lieu- but Don Haggeriy and James Courtney merely 

naval commander who sets out to weld his unit tenant, married to Marg, a selfish night club scowl and grin as Huggins and Delaney and Gloria 

nto a powerful jet fighter force. but finds his singer, stand in his way. Subsequently, Huggins Jean figures in only one sequence as Marg. The 

men far from malleable. Continuity is disrupted gets lost in a fog, but Delaney saves him, aided matching of the studio and newsreel stuff is crude 
by weatherbeaten library shots, and the dialoguc by radar. The experience makes better men of and the climax inconclusive 

leaves much to be desired. Very American and Huggins and Delaney and presumably Marg has 

frequently unintelligible, it doesn’t stand a ghost i change of heart, Points of Appeal.-—None. 


STRICTLY FOR SHOWMEN! GARDEN OF EDEN 
errr . POST Ge } ) — 


"RECEIVE TELE 


NOW BOOKING 


London “U" — Manchester “U” 
Middlesex “X" — _ Essex “U” 
Reading “A” — _ Brighton “U” 
: Southampton “U" — Cardiff “U” 
Nottingham “U" — Salford “U” 


Huddersfield “A” 
Portsmouth “—" 


THE FILM Glasgow “X" — Coventry “X” 
N FACT ONE oF Bognor “U" — _ Stockton “A” 


oan 
—STAKENGS WERE THE lg BRACKE 
Burnley “A” —_ Berks “U” 


OUR CUEST WEEK TAKES> CONGRATULATIONS > NIGEL © Margate “U" — Cambs “U” 
** A MARSH REX CONEMA ROMFORD+ “orem, ai etc., ete. 


Bess: 


ct ORB FILMS 42°71 7 DAY RUN ETC#. ENQUIRIES — GERrard 8282 
ORB FILM DISTRIBUTION .- a" Wardour St.. W.1 


AUDIENCE ENJOY 


CARDIFF—George Leigh, 30 Charles Street, Carditt. NOTTINGHAM-—H. Tutill, 14 Villa Road, Nottingham. 

a anchest : I R-LIVERPOOL—L. H. Leonard, 3 The Parsonage, NEW CASTLE—M. Glick, 22 Moor Place, Gosforth, Newcastle. 
LEEI L. H. Beahan, 45/46 Cabinet Chambers, Basinghall Sc.. GLASGOW —]. B. Gerson, 8 Landerdale Gardens, Glasgow, W.2. 
Leeds, 1. BELFAST—S. Durbridge, 36 Gresham Street, Belfast. 
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‘War Trend Getting 
to Dicey Stage’ 


ARI 


THE swelling ranks of British producers who plan 
now boom'ng war trend marching to < 


the 
Accord- 


to follow 
in early box-office Waterloo? 


ng to astute 20th Century-Fox chief, Spyros Skouras, warfare can always 
be relied upon to make lucrative screenfare 


But on stage 4 at MGM, Elstree. 
Warwick's chubby Cubby Broccoli 
observed wrylv: “* The war trend is 
getting towards the dicey stage. I 


suppose we started it with ‘ The Red 
Beret.’ Perhaps we'll finish it with 
“No Time to Die, which begins 


rolling in the summer.” 

We were watching the company’s 
current production, “ High Fl ght.” 
filmed in co-operation with the Air 
Ministry under the direction of John 


Gilling This is mot a war subject 
It is the first screen story of the 
Royal Air Force in peacetime. 


({mbitious Plans 


Warwick has ambitious plans for 
this picture and is working towards 
a big charity premfere in aid of the 
RAF Benevolent Fund in September 
The date hasn't been fixed. but if all 
goes well it ! 
of Britain week. 

Meanwhile, the picture 
pieted extensive locat’ons at the 
College, Cranwell. The weather 


has com- 


RAI 


was 
so bad that after a week. the sche- 
dule had fallen two days behind. The 


unit was on the point of postponing 
the location and returning to Elstree 


when the weather improved. During 
the really bad spells, however. direc- 
tor Gilling took the opportunity of 
shooting nside the station work- 
shops, hangars, lecture rooms and 
museum, ‘We've got some really 


authentic material,”’ he said. 


Eastman Color 


The picture is in CinemaScope and 
Eastman Color, with a black and 
white prologue. Naturally, with a 
story about the Royal Air Force, the 
predominant colour is blue—and 


cinematographer Ted Moore is having | 


his to be expected quota of head- 
aches with the single-strip process. 
In addition to the Eastman filters, 
Moore has been achieving quite a 
high degree of success with ultra- 
violet filters. During the locations, 
too, he had to keep a careful watch 
on the town-bred actors whose faces 
had a habit of changing colour when 
exposed to the elements of Lincoln- 
shire. 

Moore’s operator is Ernie Day; 
Bluey Hill is Ist assistant; Bert Ross, 
sound; Leigh Aman, production 
manager; and John Box, art direc- 
tor. 


Britain-born, Hollywood-raised Ray 
Milland plays the role of Wing Com- 
mander Rudge, former fighter ace- 
turned-pilot instructor at the Train- 
ing College. The three principal 
cadets are played by Kenneth Haigh, 
the “angry young man” 
Osborne’s “* Look Back in Anger,” 


wll be during the Battle | 


of John | 


Anthony Newley. now under a long 
term contract to Warwick: and new- 
comer Kenneth Fortescue, who 


makes his debut in 
to-he-seen * Uncle 


Warw ck’s soon- 
George " 
bd a Bz 
REALISING the remarkable un- 
tapped potential of electronic sound 
a new company, Sound Drama, Ltd., 
has been formed to produce special, 
original effects for film and television 
productions 
The team consists 
inventive young men 


of a group of 
ncluding Jack 


Cassin-Scott. who believe that their 
technical and creative ideas and ex- 
| perience can provide boundless op- 


portunities for new drama in sound- 
tracks However, | am assured that 
entertaining musical effects can also 
be created to induce “ gay, thrilling 
or relaxed moods” through — the 

mulus of electr 


onic Sy noopat on 
a = a 

IF. AS earlier suggested, the war 
trend is approaching the dicey 
Stage, the appropriate question is 
what will the new trend bring? Last 
1 ‘ ‘ r “oT . 

week I revealed tha p oducer-direc- 


tor Frank Launder was searching for 
a “good romance ”’ as his next pro- 
duct:on follow'ng the current * Blue 
Murder at St. Trinian’s.” 

Now producer Sydney Box tells me 


he is planning to make two “bg 
romance subjects" for The Rank 
Organ‘sation. The first is called 


* Bitter Harvest ” 
towards the end of the 
second is called “* Anna.” 
Box pointed to the great success 
of “ Random Harvest "’ when I sug- 
gested that several romantic films had 


The 


year 


fallen down in a most unromantic 
way at the box-office. I asked him 
he agreed that “corn” was an 


essential ingredient (as suggested by 
Frank Launder). 

“Maybe, but I'd rather 
sensual appeal,”’ he replied. 


call it a 


a a & 
COLUMBIA'S Mike Frankovich 
tells me that Carl Foreman’s com- 
pany will include “Guns of 


Navarone ” 
it wil produce for Columbia during 
the next three years. The first, 
“Stella,” to star Italy’s Sophia 
Loren, starts rolling in October with 
second unit location shooting begin- 
ning in August or September. 

Two other subjects lined up by 
Foreman are “The Holiday,” a 
sophisticated horror story by Con- 
stantine Fitz-Gibbons;: and _ Alex- 
ander Baron’s “ The Human Kind.” 

Frankovich adds that Otto 
Preminger’s ** Bonjour Tristesse ”’ will 


among the four pictures | 


and begins rolling | 


Star of Warwick’s Technicolor 


and 
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.CinemaScope production HIGH 


FLIGHT, Ray Milland, chats with director John Gilling between shots on 


location at Cranwell RAF College. 


rhe film is produced by Phil C. Samuel 


for Columbia release 


definitely be shot here in July 


asd 
British production for Columbia 
release. David Niven, Deborah Ker: 


ind Jean Seberg will star 
The company’s own British pro- 


ject, ““Sons and Lovers,”’ to star 
Montgomery Clift, has been shelved 
a s « 

PUBLICIST Hugh Samson, who 
has recently finished Raymond 
Stross’s “ Not for Love,” is taking 
a few weeks off before looking 
around for another assignment. 


* Own notebook, will travel,” he tells 
me. 


* & eS 
CINEMATOGRAPHER Jack Car- 


diff is still a lighting commission 
iway from handling his first direc- 
torial assignment. Just hack from 
Libya, where he has been shooting 


Henry 
MGM, 


for 
was at 
last making for 
he Viking his will not be a 
British production will 
strong supporting British cast in 
iddition to Kirk Douglas, Tony 
Curtis, Ernest Borgnine and Michael 
Rennie. Producer Jerry Bresler tells 
me he hopes to have an entire 
English cast playing the English 
element, with the Americans the 
Danes Th should solve the 
accent problem,” he said 
Cardiff, meanwhile is still 
vinced that his *“ Deep Freezc will 
going towards the end of this 
This is a story of an Edwardian 
who disappeared while mountaineer- 
ing in the Alps and was discovered 


“Legend of the 
Hathaway, ¢ 
Elstree, | tests 


but have 


con 


year 


S50 years later—preserved and alive 
in ice. Another Cardiff subject on the 
stocks is “Death of a Doll a 
murder story set in a girl's hostel! 


PDY SOUND FILMLETS SHOW 
AT WARNER THEATRE 


LONDON’S Warner Theatre was 
taken over by Pearl, Dean and 
Youngers for two mornings last week 
to show advertisers and advertising 
agents a selection of new sound ad- 
vertising filmiets 

Also shown in the programme, 
spliced into a newsreel, was a short 


| film showing the company’s reorgan- 


| ised dispatch 


department at Park 
Royal, from which the reels are de- 
livered to cinemas each week. 

Sixteen coloured sound advertising 
filmlets, each lasting 15 seconds, were 
shown. They covered products rang- 
ing from toothpaste and stockings to 
cigarettes and wallpaper. 

With the additional attraction of 
sound they made a big impact on the 


audience which gave them a very 


favourable reception 

In addition the company screened 
a very amusing 10-minute cartoon 
film made for Phikps, the electrical 


company, showing how the problem 
cf communication has been developed 
from the days of human runners to 
the present telecommunication 
tems. 


sys- 


VOW SHOWING 


"THE CURSE 
OF FRANKENSTEIN’ 


A HAMMER PROT Tt 


TITLES 


BY) 
STUDIO FILM LABORATORIES 
71 DEAN ST. LONDON W.1 
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Building Up Public Interest 


I'VE BEEN devoting quite a lot of space in 
this section recently to airing my views on what 
I believe to be a most vital sector of showman- 
ship—the technique known as “ audience 
participation.” This is a vast and fascinating 
subject. For instance, a few weeks ago ABC's 
Stanley Mills arranged a feature on BBC tele- 
vision’s “ Picture Parade” (in connection with 
“The Smallest Show on Earth”) which 
endeavoured to start a controversy as to whether 
it's a good thing to laugh at ourselves. (Of 
course it is a good thing, and people will con- 
tinue to do so whether we like it or not—but 
the important thing is to get the audience to 
think about the subject and, by circuitous routes, 
the film in question.) 

This idea can also take the form of competi- 
tions in which the public is invited to take part 
in something about the cinema—such as casting 
its votes in a televised screen test, as 
mentioned a week or two ago. 


RENTERS 


CAMPAIGNS 


FOX h produced a n ly packaged cam 
paign for “Sea Wife Th ic-up with th 
Daily Telegraph w of course, 4 natural and 
is being exploited in the right manner. Special 
d/cs are available and, under the Telegraph head- 
ing, Comprise the first personal advertisements 
that appeared in the scarch for “Sea Wife.” 


‘Snakes and Ladders’ 


Available from loc F« representatives, your! 


town should be plast with them when the 
time comes Ihe gimmick throwaway in the 
form of the “ snak ladders’ game I've 
mentioned already David Whitfield has made 
a record of “I'll Find You which is ideal for 
advanced plug so long as your audience knows 
the connection between film and song: Decca 
has post “Ts to help you in this Talking of 
posters, the h , 


usual quads and dic, also 
latter, by the way, are in 
) I'm always 
surprised that greater use is not made of this 
size on theatr front-of-houses Lobby and 
foyer displays will be aided by a good selection 
ef tic-up stills for book of the film, underwate: 
equipment, swimsuits, etc The suggestion for a 
competition on “I'll Find You” might prove to 
be a winner, considering the number of papers 
that feature this sort of thing every weck. 
United Artists has a wider than usual selection 
of aids for * The Monte Carlo Story ’—with, 
of course, most ideas built around the great De 


12 and 48 sh ts I ] 


r ly 
Ort supply, SO get your copies now 


Now JARFID, in its new “Full Screen 
Ahead” trailer has extended this idea still 
further—to the point where it is letting the 
public into the “ secret” of what is going on 
at Pinewood studios. The first edition of this 
a 20-minute short—consists of a tour of the 
studios in company with Belinda Lee during the 
making of such films as “ Hell Drivers,” “ High 
Tide at Noon,” “ Miracle in Soho,” “ Across 
the Bridge ” and “ Doctor at Large.” It includes 
a few minutes of filming operations, actual scenes 
from the films, and highlights such centres as 
the editing room, the plasterers’ shop and the 
power house. The film is available to exhibitors 
free of charge. 

This sort of service initiates audience participa- 
tion from the time the film takes the floor and 
builds up the public’s interest at a personal level 
in these films until the day is reached when they 
may be seen at the local cinema. I’m sure it 
can do nothing but good. 


Sica and Dietrich Tic-up stills mainly feature 
Marlene and I should think many local fashion 
stores would grab them There’s a record 
* Indiana *—sung by Dietrich on Parlophone 
R.4107 The picture strip and a contest on 
Dietrich could, for once, prove interesting, while 
there are some good editorial blocks and copy 
and provocative 16-sheets with the two main 
Stars’ heads 


TELEVISION 


AND RADIO 


KIRK DOUGLAS was featured in ITV's 
“Portrait of a Star” on April 21 and I thought 
the extracts were extremely well-chosen, leading 
ip to his role in MGM's ™ Lust for Life,’’ from 
which the main extracts were shown. 

BBC television’s telerecording of the Oscar 
presentations in New York and Hollywood on 
April 20 turned out to be an enjoyable pro- 
gramme. What a pity that no British stars were 
fortunate enough to win Oscars—the programme 
would have been all the more enjoyable then, of 
course 

In ** Movie-go-Round ” in the BBC Light Pro- 
gramme on May 5 at 2.15 p.m., the main theme 
music from~“* Around the World in 80 Days” 
(UA) will be featured with music from MGM's 
* Designing Woman” and “Show Boat.” 
Pocket Preview, in the same programme, will 
be on “ The Smallest Show on Earth” (British 
Lion) 

“ Box Office,” ITV, May 5 at 10.30 p.m. 
will present extracts from ** The Day They Gave 
Babies Away” (RKO), * The Smallest Show on 
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Earth” (British Lion), “ The Silken Affair *¢ 
(RKO), “Interpol” (Columbia), and “Sea 
Wife " (Fox). 


BBC's * Picture Parade,” on television on May 
6, will have extracts from “* Boy on a Dolphin” 
(Fox) and the new Vera-Ellen musical, “ Let’s 
be Happy ” (Pathe). 


Poster of the Month 


THIS HAS been a month in which no sing 
pester has obviously been superior to all oth« 
We've had the Miracle brand of sex-lure w 
the omnipresent Bardot in And Woman 
Was Created,” the drawing for which of Brigit 
on a bed was unusually good: there was als 
sound treatment of a difficult subject in “* The 
Day They Gave Babies Away” (a tricky on 
this, for David Jones, of RKO); while there's 
good colour work in Columbia's poster for 
*Interpol.” I must admit, too, that there ar 
several others of equal merit that I could 
mention, in particular the superb art work of the 
dic for “ Fantasia *’ (Disney). However, if there 
is one poster that, for general treatment and 
presentation, is just a small cut above the others 
I think it’s JARFID’s “ High Tide at Noon.” 
While not a particularly outstanding example of 
sheer art (the Bardot poster is obviously more 
original in conception), this one has a_ very 
pleasant atmosphere about it—a charming, 
perhaps rather sad, romanticism created by the 
two lonely young figures on the beach This 
nicely-caught quality, in my view, lifts it above 
the level of the rest of the bunch for this month 


‘ 2 


\ This picture appeared as the larger part of a \ 

» centre spread in the London ** Evening News,”’ \ 

\ gaining welcome publicity for John Payne of 
the Gaumont, Stratford, London, for his 
campaign on ILL MET BY MOONLIGHT \ 
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THE COMPANY OF SHOWMEN 


‘River Plate’ Continues Its 


Triumphant Tour 


AS “ Battle of the River Plate” continues its 
triumphant tour, the top-line showmanship re- 
ports on it continue to pour into my office, and 
once again are given pride of place. 

C. Smith, Odeon, Folkestone, produced one of 
those copybook campaigns covering almost every 
angle. Throwaways were distributed in connec- 
tion with the serial story strip and painting con- 
test in the local paper; while there was good 
distribution of pamphlets available from the 
renter through laundry parcels, mewspapet 
delivery, information bureaux, libraries and by 
personal letter. A good display comprised blow- 
ups of photes of all the ships taking part in th 
action, supported by other men serving in the 
Ajax, while help in this line was given by the 
Marines and Sea Cadets. The electricity show- 
rooms devoted a full window to a display, whil 
six other traders gave larger than usual display 
spaces. Opening night was a gala occasion with 


the mayor and mayoress as chief guests Phx 
press responded nobly to this campaign, giving 
coverage to almost every angle 

The press was also the outstanding feature in the 
campaign by L. J. Brinley, A/M, Odeon, New 
port, who built up, before playdate, good pub- 
licity for the film story. His foyer was given a 
fine nautical air with naval equipment, photos 
and film disp!ay material. Because Newport had 
already played this film at another house, it was 
decided to have a gala opening with a difference 

the guests of honour being selected from a 
cross-section of the general public. A nice idea; 
and I also liked the above-average window dis- 
plays of which he sent me photographs 


N. A. Wilton, Odeon, Winchester, gained top 
line press for the local men he traced who had 
served on one or other of the ships in the battle 
One front-page picture showed the men looking 
at the attractive foyer displays mounted with th« 
help of the local naval recruiting office. One ol 
the several other foyer displays featured actual 
photographs of the end of the Graf Spee and het 
crew. 


Well-documented 


Another well-documented campaign comes 
from B. Powell, A/M, Odeon, Norwich, who 
opened a week of top-class business with a visit 
from the mayor and mayoress and local survivors 
of the battle. The sea cadets again formed a 
guard of honour and all events received excci- 
lent newspaper coverage. Mr. Powell went out 
to get the film featured in as many shops and 
positions around town as_ possible, and the 
pictures he sends me show just how successtul 
he was. I like particularly the skilful adaptations 
of the standard material available from the 
renters. Indeed, I wish I could discuss this re- 
port in more detail, but space forbids. Sufficient 
to say this campaign was, over-all, one of the 
best I've received on the film 

H. Whysall, Carlton, Norwich, also created a 
polished campaign. The sea cadets contributed 
their fair share and the special trade presenta- 
tion was arranged by a petty officer in the local 
choir who had actually taken part in the making 
of the film at Pinewood. This, of course, led to 
an excellent news story in the local press. 

Although gala openings have been well ex- 
ploited on this film, I must mention that of G. 
Moore, Gaumont, Gainsborough. Here the 
chairman of the council came along as the chief 
guest of honour and was piped aboard by 
members of the Gainsborough Sea Scouts. This, 
and other items specially arranged for the 
occasion, received top-class coverage in the local 


press The foyer was neatly decorated with 
pictures and models supplied by the Fleet Air 
Arm and Royal Navy. Away from the theatre, 
local delivery vans carried posters of the film, 
while the electricity showroom had an attractive 
omplete window display A good ctfort 
While achieving excellent local press coverage 
for his search for survivors of the  battie, 
G. W. H. Spary, Odeon, Bradford, also achieved 
national coverage. As usual, the navy veterans 
were the chief guests of honour on opening night. 
Pride of place in this campaign, however, goes 
to the outstanding displays arranged Three 
weeks before playdate the main foyer was decked 
with bunting, naval equipment, photos and general 
news cuttings on the film Another display 
showed underwater equipment used by th 
Marines [he Daily Mail also helped produce 
inother punchy display with bill headings and 
news cuttings telling the story of the battle li 
s obvious that Mr. Spary went to great pains 
to get authentic material for these exhibitions 
ind [I congratulate him on some first-class results 
Before leaving this film, | should mention the 
campaign of W. T. Jones, Odeon, Newport. loW 
neat and comprehensive effort in which he 
achieved good publicity for the supporting “* Red 
Balloon.” 


‘Oklahoma!’ 


In the last few weeks * Oklahoma!” has 
pushed itself to the top of the showmanship re- 
ports. C. I. Rose, Odeon, Watford, had another 
selection of well-designed window displays. Good 
usec was made of the many cut-outs at the 
theatre, and the mewsboard, for some weeks in 
idvance, carried interesting news items on the 
film 


Press dominated W. T. Jakes’ campaign at the 
Gaumont, Cricklewood—the story in pictures on 
three separate days, and good general film cover- 
age. he displays were well-lettered and 
ranged and I also noticed some good editorial 
on the theatre’s redecoration. 


Three managers combined for a gay street 
stunt on this same film—F. W. Peterson, Angel. 
Islington: M. J. Murray, Odeon, Islington: and 


TRIPLE 
EFFORT 


This publicity float formed 
part of a triple effort on 
OKLAHOMA! by managers 
F. W. Peterson, M. J. 
Murray and H. H. Wicks of 
the Angel, Islington, Odeon 
Islington, and Marlborough, 
Holloway, respectively 
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H. H. Wicks, Marlborough, Holloway The best 
possible proof of its effectiveness is in my 
illustration. It’s good to see managers getting 
together and selling their programmes in_ thjs 
way. 

Press was the top item in D. E. Daniell’s 
campaign at the Odeon, Glasgow, not only 
included scrialisation but also extensive press 


write-ups. An “arrange the tune” contest was 
also held The gimmick in this campaign was 
an ** Oklahoma Bouquet” perfume used at the 


local ballroom as spot prizes 

* Checkpoint” is another film which has pro 
duced some good-class campaigns H. Cc. E. 
Stacey, A/M, Gaumont, Peckham, had a most 
attractive car in his foyer. while for this display, 
several motoring magazines prov ded free copies 
for distribution The photos forming the main 
part of the exhibition were used as material for 
a competition and the prizes— nbership of a 


‘Car Builders Club were also unusual 


Identity Contest 


Peter Cargill, Gaumont, Fa! 


nteresting foyer display arranged by his loca 


enthusiasts. The highhght of his effort, how 

ever, was a Sunday car rally with—natural! 
ts checkpoint at the Gaumon A composite 
page was arranged, and ths in led cat 
dentity contest, while advantage was taken of 
the many national tie-ups on this filn 

H. C. Birse, A’M,. Gaumon Greenock 
devoted his main efforts to the pr Good 
punchy, editorial was arranged and the car 
dentity contest was ilso. used Hk oo nade 
yest possible use of the renter’s materia 

The Great Locomotive Chas s still bring 

ng out the best in managers An exhibition that 
would have made the oldest of the youngsters 
green with envy was arranged by. J. Norman 
Longley, Empress. Sutton Coldfield I'm not 
surprised that a £2,000 insurance was insisted 
upon Travel agencies were used for other dis 
piays and of course the toyshops were not 
neglected 

Obtaining much of the good display material 
available from the renters for “Up in_ the 
World.” C. A. Tappy, Gaumont, Bournemouth 
yut it to excellent use e also ach 1a com 
posite page and arranged a number of window 
displays 

David H. Troke, Astoria, Old Kent Road 
had four young ladies touring his area in dresses 
very similar to those worn by the stars of * Four 
G r's In Town.” This was obviously good fo 
some wolf whistles and, I'm sure, for the box 


office as well. 

Rock ‘’n’ roll is rather running out of press 
space these days, but J. Linz, Gaumont, Smeth- 
wick, managed to get it right back in the head- 
lines This was the news that he was playing 
**Rock Around the Clock,” after th n on its 
local showing had been lifted. Good press with- 
out sensationalism resulted 
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Exhibition Picture 
in London 
Newspaper 


ANOTHER first-class war film is, of course, 
* Il Met by Moonlight,” with its emphasis on the 
army. One campaign that takes a lot of beating 
comes trom John Payne, Gaumont, Stratford. 

\ few weeks ago I saw in the London Evening 
News «@ large centre spread peture headed 
“ There's Something About a Soldier " 
which showed three soldiers in glittering uni- 
forms being eyed in admiration by two httle 
boys. The caption stated the former were part 
of an exhibition of dress and cquipment being 
held at Stratford I was sure that the back- 
ground to the picture was part of a cinema 
and now | know which one it was Quite 
naturally, any exhibition to gain this sort of 
coverage in a national could sweep the pool in 
the local press. The exhibition itself was one of 
the finest I have seen and was arranged by no 
fewer than six regiments with uniforms, equip- 
ment, souvenirs of various battles and all the 
paraphernalia that delights the heart of any 


youngster My picture (page 22) shows just 
how good was and how richly it deserved the 
comphment of the mayor, who was guest of 


honour on opening night 

FE. C. Carter, Gaumont, Dagenham, obtained 
the co-operation of the local recruiting office and 
mounted an exhibition of uniforms from the Boer 
War to the present day, one section dealing with 
German unmforms. In the circle foyer a 20-ft 
Bailey bridge was constructed and small replicas 
of Sherman tanks were there for the delight of 
the youngsters. Pant of the exhibition included 
a three-seat glider, while men of the Household 
Cavalry, in full dress uniform, were on duty for 
the evening performance 

Though on a somewhat smaller scale, the 
exhibition arranged by K. T. Wright, Gaumont, 
Peckham, also deserves mention. With the help 
of his chicf proyeovionist, he also erected a frent 


of-house display in wh ch the film trailers were 
played and screened and could be seen from 
the streets. While the whole erection looked a 
trifle ** Heath Robinsonish,” it’s clear, from the 
photo he sends me, that it achieved what it set 
out to do. Special news boards were also used 
for gimmick announcements, while road safety 
was featured in the campaign. Good press for 
the foyer dsplay and for the trailer screening 
on front-of-house 


Newsreel Scoop 


These days, newsreels are often top news items 
on their own. C. E. Bushe'l, Odeon, Bourne- 
mouth, made a real scoop of the Universal news- 
reel of the fifth round of the FA Cup, in which 
the local team beat Tottenham Hotspur. 
Obviously, anything to do with the team was 
good news value around the town, and Mr. 
Bushell exploited this to the full. By arrange- 
ment with his booking department a_ special 
edition of the aews item was made and this was 
publicised by posters around the football ground 
On the Monday evening following the match, the 
team made an appearance on the stage of the 
Odeon—and one can imagine the welcome they 
received! Smart work all round. 

The Grand National is another news item that 
brings people into the theatres, and H. Gent, 
Royal Hippodrome, Liverpool, was one man- 
ager to give this good coverage. Spec'al throw- 
aways were produced—some in the form of 
betting slips, others promising that “even better 
than a seat in the grandstand will be a seat in 
he Hippodrome.” Special posters were placed 
outside newsagents and even in the huge car- 
parks at Aintree. 

Some fine public relations work was carried 
out by B. Goldthorpe, Odeon, Stockton-on-Tees, 
in connection with centenary celebrations for 
Lord Baden-Powell. An exhibition was mounted 
comprising handywork of the local Girl Guides 
and Brownies, together with a most impressive 
d'splay of model villages made of straw, matches, 
pins and cardboard. The press was outstanding. 
with both pictorial and editorial coverage. 

Kenneth Hugo, Odeon. Muswell! H'll, managed 
to find an exhib'tion to link with “ Zarak.” The 
material was supplied chiefly by the costum‘ers 
for the film, while Air India and the Indian 
Office were helpful 


The Showman Also Commends... 


Figures in parentheses indicate number of credits 


ABELL. D. G., Odeon, Brighton: Zarak Alexander, 
J.. Gaumont, Birmingham: The Great Man Alex- 
ander, K. R.. Odeon, Shirley: Tiger in the Smoke 
Allgood, J. V., Empire, Mansfield: The Spanish 


Gardener Atkinson, H. L., Picture House, Hands- 
worth: Drv Rot 


BAKER, G. J., Gaumont, Manchester: The Rainmaker, 
Seven Waves Away (2). Barker, F., Odeon, Burnley 
Oklahoma! Bass, J. A. D.. A/M. Gaumont, Hanley 
The King and Four Queens. Basson, E, A.. Odeon, 
Chesterfield: Oklahoma' Bird, F.. Music Hall, 
Chester: The Battle of the River Plate. Brown, R. N., 
Astra, Sverston: The Extra Day Browne, J. E., 
Odeon, Yeovil: Public relations 


CARGILL, P. R., Gaumont, Falkirk: Children’s club, 
Don't Knock the Rock (2). Carpenter, A. L., Odeon, 
Sale: Lisbon Cartwright, C., Odeon, Oldham 
Oklahoma! Churcher, A. R.. Odeon, Woolwich 
The Boss. Claxton, L. K., A M. Ritz, Southend 
The Hunchback of Notre Dame, The Rainmaker (2) 

; Hereford: Checkpoint 

Coppock, B. L., A/M. Odeon, Luton: Oklahoma! 

Cowlrick, H. J., St. Georges. York: The Spanish 

Gardener Crawford, W., Gaumont, Hamilton 

Newsreel publicity Crisp, A. G.. Gaumont, Nor- 

wich: Up in the World, The Great Locomotive Chase 

(2). Crook, T. W., Casino, Liverpool: Up in the 

World Cross, P. A.. A/M. Gaumont, Leicester: 

Public relations 


DAWSON, A. E., Odeon, Darlington: The Battle of 
the River Plate. Downton, C., Odeon, Twickenham 
Oklahoma’ 


EDMONDSON, K. D.. Gaumont, Chester: Newsreel 
publicity Eleock, G. P., Odeon, Deal: Zarak 
Ellis, J. W., Odeon, Chester: Love Me Tender 


FULLEYLOVE, W. 


E.. Picture House, Harborne 
Rock Around the Clock 


GLENISTER, J., Langham, Pinner: Brothers in Law 
Greenwood, C., Odeon, Lancaster: Zarak, Four Girls 
in Town (2). Grossman, H., Savoy, Uxbridge: Ill 
Met by Moonlight, The Girl Can't Help It (2). Gurr, 
C. W., Odeon, Barnet: Oklahoma! 

HAINGE, E, D., Odeon, Birmingham: Bundle of Joy 
Harris, D.. Gaumont, Walsall The Spanish 
Gardener. Harris, H. B., Majestic, Retford: Battle 
Hymn. Hawkings, T. W.. King's. Montrose: Public 
relations. Helyer, J.. Gaumont, Nottingham: Don’t 
Knock the Rock Heyworth, R.. A/M, Odeon, 
Bury: Newsreel publicity, Zarak, Children’s club (3) 
Hozier, F. R., Odeon, Bristol: Bundle of Joy Hurt, 
G. W., Gaumont, Finchley: The Spanish Gardener 

JONES, H,. R. W., Odeon, Bloxwich: Spring Reunion. 
Jones, R., A/M, Gaumont, Chester: Town on Trial 


KING, T.. Empire, Aldershot: Oklahoma! Klein, L, 
Odeon, Deptford: Batthe Hymn 


LAING, J. L.. Regal, Aberdeen: Giant. Locke, R. J., 
Odeon, Kensal Rise: Oklahoma! Lockyer, G., 
Odeon, Stafford: Hollywood or Bust, The Dam 
Busters (2) 


MARTIN, L. A., Gaumont, Romford: Town on Trial 
Mayne, T. G., Gaumont, Carlisle: Town on Trial, 
McNeill, G. A.. Majestic, Scunthorpe: The Spanish 
Gardener. McPhail, D., Odeon, Greenock: News- 
reel publicity Merrill, J. A.. Magnet, Liverpool: 
Up in the World. Mills, P. J., Gaumont, Liverpool 
The Rainmaker, Seven Waves Away (2). Minnican, 
H. N., Gaumont, Sunderland: Seven Waves Away. 
Minton, T., Odeon. Birmingham: Checkpoint, The 
Battle of the River Plate (2). Moncur, J. B., A/M, 
Odeon, Barrow: Zarak. Murdoch, S. V., Gaumont, 
Liverpool: The Battle of the River Plate. 


NIMSE, G. A., Ritz, Southend: Three Violent People, 
Checkpoint (2) 


PAGE, L., Odeon, Leicester: Tiger in the Smoke 
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‘KINE.’-MGM CONTEST 


Historical Link 
with ‘Barretts of 
Wimpole Street’ 


THE FACT that Elizabeth Barrett Browning 
lived in Torquay for three years was taken 
advantage of by A. G. Cattell and A/M C., A. 
Warneford of the Regal of that town to the 
advantage of * The Barretts of Wimpole Street.” 

A big store, which practically adjoins the hotel 
at which she stayed, gave five diflerent window 
displays on five successive nights and the hotel, 
which carries a plaque to the effect that Miss 
Browning lived there, permitted a cut-out to be 
placed in the window at which the lady sat. 

Routine publicity covered an attractive foyer 
and front-of-house display and free newspaper 
space. 

Special sets of d/c posters were effectively used 
in 14 window displays by D. M. Campbell and 
A/M A. Gillan of the Regal, Stirling, to help 
publicise “ Guys and Dolls.” 


Reciprocal Displays 


Two of the co-operators, a motor-scooter firm 
and a fashion house, had reciprocal foyer dis- 
plays as did the Paynes Poppets. The fashion 
house continually changed the gowns, Over a 
period of two weeks, so that interest in these 
never flagged. 

One thousand bookmarks were effectively dis- 
tributed through shops, free newspaper advertising 
came via a rainwear firm, and a full serialisation 
of the story of the film appeared in the local 
newspaper. 

Forty-one window. plus six counter displays, 
were one of the highlights of the campaign for 
* Guys and Dolls" carried out by John L. Smith 
of the Ritz, Edinburgh, in conjunction with L. 
Lovell of the Regal in the same citv. 

Supplementing this wealth of publicity were two 


Pareezer, A, L., Odeon. Bognor Revis: Battle Hymn 
Parrott, R., Odeon. Doncaster: Oklahoma! Parry, 
G, C.. Gaumont, Edgware Road: Tarantula, news- 
reel publicity, The Silent World, public relations (4) 
Ph'lcox, J. S. G., Palladium. Ealing: The Silent 
World. Pollard, W., Odeon, Prestwich: Tiger in the 
Smoke. Hollywood or Bust (2) Poole, L.. Odeon, 
Chingford: Okiahoma' Pretty, B.. Gaumont, Wake- 
field: Don't Knock the Rock Priston, D.. A/M, 
Odeon. St. Austell: Checkpoint Pryor, W. E., 
Odeon, Aberdeen: Tiger in the Smoke, Zarak (2). 
Purves, C, A., Astra, Hemswell: Girls in Prison. 


RAISTRICK, R.. Gaumont. Sheffield: The King and 
Four Queens. Reynolds, H. C., Odeon, Kingstand- 
ing: The Battle of the River Plate. Ridler, G. W., 
Gaumont, Bradford: Stage show Roberts, P., A/M. 
Odeon, North Watford Four Girls in Town. 
Roberts, R., Odeon, High Wycombe: Oklahoma! 


SCARDIFIELD, J. A., Odeon, Dover: The Battle of 
the River Plate. Seymour, F., Ritz, Potters Bar: 
Theatre publicity Smidmore, F, J.. Odeon, Man- 
chester: Lisbon. Smith, A., Gaiety, Hastings: Town 
on Trial. Smith, B., Walpole, Ealing: Oklahoma! 
True as a Turtle (2). Snowden, R. S., Gaumont, 
Chelsea: Ili Met by Moonlight. Spriggs, B. S.. 
Pavilion. Hackney: The Battle of the River Plate 
Sones, R., Gaumont, Wednesbury: Spring Reunion. 
Southey, J., Essoldo, Dover: It Conquered the 
World. Spary, G, H. W., Odeon, Bradford: Bundle 
of Joy. Stevenson, P. C., Rex, Hull: Moby Dick. 


TAPSELL, D., Odeon, Woolwich: Newsreel publicity. 
Taylor, E, M., Odeon, Hinckley: Spring Reunion. 
Trezise, M.. Gaumont, Stroud: Up in the World 
Troke, D. H., Astoria, Old Kent Road: Zarak, Tiger 
in the Smoke (2). Tucker, J.. A/M, Odeon, Bath: 
Spring Reunion Tyne, C. A., Gaumont, Putney 
Ill Met by Moonlight 

WALKER, E. H., Odeon, Morecambe: Zarak. War- 
rilow, C. J., A/M. Gaumont, Walsall: The King and 
Four Queens. Washford, F, A., Broadway, Peter- 
borough: Don’t Knock the Rock. Wells, A. A., 
Odeon, South Norwood: Battlkh Hymn. Wilkins, 

- A., Gaumont, Islington: Newsreel publicity 
Woodward, J. H., Astra. Melksham: The Lady 
Killers, Rock Around the Clock (2). 


YEOMAN, B. T., A/M. Odeon, Surbiton: Oklahoma! 
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Douglas King, MGM’s general sales manager 
(left), presents the Silver Lion award for the 
month of December, 1956, to Tommy St. John 


contests, one for a Poppet deoil, the other for 
five-guinca voucher for Alligator rainwear, plus 
nylons for runners-up. 

Joint extra advertising was carried out and 
full composite page was obtained in the Peo; 
Journal. 


Brief But Effective 


A brief but effective campaign for ** Guys and 
Dolls * carried out by A. M. Addison of the Play 
house, Perth, included a full composite page in 
the Peoples Jqurnal with each of the seven adver! 
tisers further co-operating with window displays. 
One in particular was a very effective effort, being 
a window full of broken records captioned 
* Breaking All Records,” etc.” 

Wide 16-sheet posters covered the town and a 
personal visit of Donald Sinden was used to 
further publicise the film. 


-— MORE MGM CREDITS—— 


* PH Cry Tomorrow.”*—D. Haigh, Palace, Heck- 
mondwike 

** Friendly Persuasion.”"—-A. Short 
Doncaster 


** Wedding Breakfast.""-- A. Bo 


Picture House 


Gainsborough 


Bootle 

** Somebody up there Likes Me.”’—-P. J. Cordier 
Rega!, Oxford 

** Viva Las Vegas!*’—R. W. Fray, Gaumont 
Hinckley 


**Seven Brides for Seven Brothers.."--D. H 


Ivison, A/M, Odeon, Stafford 

** Julie.”"—-D. J. Archer, Empire, Coventry; E. G 
Handford, Rex, Bedminster 

** Bhowani Junction.."——-D. W. Cheetham, Em- 
pire, Shirebrook; B. W. Lewis AM, Capitol 
Wallasey; H. E. George, Palace, Arbroath 

** The Man in the Sky.."—W. T. Wyatt, Ritz 
Edgware; K Gray, Ritz Aldershot; ( S 
Watson, Elite, Middlesbrough: R. A. Scott, Rex, 
Norbury; R. A. Eveleigh, A/M, Luxor, Eastbourne 

** The Opposite Sex.""—A. G. Cattell, Rega 
Torquay R A. Scott, Rex, Norbury; M. J 
Zagury, Embassy, Harrow; D. Self, A/M, Savoy 
Teddington 

** The Fastest Gun Alive.’’—-A. Short, Picture 
House, Doncaster; F Simpson, Ritz, Market 
Harborough; P. C. Stevenson, Rex, Hu 

** Guys and Dolls.”’"—-R. W. Fray. Gaumont 
Hinckley; P. C. Stevenson, Rex, Hu a. 
Shepperson, Zetland, Richmond, Yorks; K. Knight 
Abbevdale, Sheffield; C. H. James. Regal, Dursley 


** Kismet.”"--M. J Zagury Embassy North 
Harrow; S. Harvey, Ritz. Romford, L. J. Brown 
Rex, Leytonstone; R. A. Scott, Rex, Norbury 


E. G. Handford, Rex, Bedminster; N. Lee, A/M 
Ritz, Clapton 

“High Society.”’—C A. Paice A/M, Ritz 
Woking; V. Gallaher, Palladium, Halifax; K. ¢ 
Shepperson, Zetland, Richmond, Yorks.; A. Nichol- 
son, Ritz, Belper; K. J. Gray, Ritz, Abdershot; J. B 


Fisher, Regal, Hull; W. Walton, A/M, New 
Empire. Ashton-under-Lyne; E. Bell, A/M, Ritz. 
Sunderland. 


MANAGEMENT 


ONE OF my greatest personal pleasures, in 
avelling up and down the country, is in meet- 
ng managers and exhibitors who hitherto have 
simply been names at the bottom of letters or 
showmanship reports. These visits are not only 
enjoyable because of the personal contact, but 
also because they increase my understanding of 

managers’ particular problems in 
films and the specific difficulties of 


he nature of 


promotUng 


ne own siluation 

A recent trip was a visit to Leeds guest of 
the Cinematurians, where my host was Louis 
Mannix, that stalwart in former years of the 
managers’ cause, who showed that, in spite of 


} 


responsibilities outside the general field 


of management, his heart ts very much in the 
same old batt 
On a tour of the town, the first manager we 


met was one very familiar to me by nanx 

Claud Willmott, of the Scala—who made m« 
realise that for him many of the most common 
forms of exploitation simply cannot apply. For 
example, he is 


almost totally devoid of a front- 
of-house, as such, which obviously cramps his 
visual display work Howey 
feature of his theatre is the 
and friendliness of his staff (many 
up 21 years’ 
warm welcome 
must make 
townspeople 

Charles Tappy, at the Odeon, was still in the 
rather terrifying throes of taking over a new 
theatre He is just up from the Gaumont 
Bournemouth. It’s tricky enough moving at all 
when you have to move from one end of the 
country to the other, with a_ corresponding 
change, very probably, in the character of your 
patrons, the whole thing must be a bit disarming 
at first 

“ Johnnie * Johnson was busy getting himself 
nto the swing of things at the Astoria, a fashion- 
able eating house run by the circuit he works 


style regarding 
one great loyal Vy 
have clocked 
service), which, combined with the 
from Claud Willmott himself, 
the Scala a popular resort for the 


COMPARING 
NOTES... 


It’s not often that we British 
managers get the chance to 
compare notes with our trans- 
Atlantic colleagues and when the 
visitor turns out to be a charming 
lady like Mrs. Diane Gordon, 
manageress of the Oritane 
cinema, Hackensack, New 
Jersey, we are more than de- 
lighted. She was over here re- 
cently as the top manager of the 
Stanley Warner Corporation on 
an exchange visit with the 
ABC champion manager, Albert 
Sidi. Here she is seen taking 
her leave of Bill Cartlidge, 
C. J. Latta and D. J. Goodlatte 


fo Here again, the we 


come was OF that w m 
and friendly type which I like to fee! p of 
the character of all truc showmen Both h nd 
his wife gave the impression that they were glad 
to have a lazy chat—although they were almos 
certainly up to their eyebrows in work 

Friendliness of upproach Ss also on ol ne 
strong suits of Ronnie Porter, of the M 
Of rather puckish appearance—he reminds m 
of James Cagney—Ronnie has anoth useful 
(and incidentally, lucky) attribute—that of appre 
ciating his job and thereby bringing a lective 
eye to much of his work 

E. Cusack, of the Tower d +p! ived i lively 
appreciation of present-day manage prob 
lems. I was especially glad to hear him say he 
thought a great deal of good could n 


managers getting together regularly to discuss 
their own problems and those of the ind 
This was, in fact, the outcome of a most 
pleasant informal meeting arranged by Lou 
Mannix before the Cinematurian lunch \ 
number of managers had got together for a 
general discussion including —hesides those I've 
mentioned already—R. (Dick) Hopkins, H. 


Heaton, of the Crown: A. 
Arthur Dingle, now retired, but ‘ 
stalwart of SCMA as one could wish to find 
A. Rowan, Regent: H. North, Picture Hous 
Barry Goddard, of the Vale, Mirfield nd D. 
Williamson, Pavilion, Morle 


Regal 


Naylor, 


A Fundamental Part 


To each of these, management is no nply a 
job bu fundamental part of his life his was 
quite evident from the way they 
obwious feeling they have for the 


talked and the 


Work 

The lunch following this meeting w one of 
those intimate and cheerful affairs that one likes 
to remember Salesmen from every company 
forget their rivalry for an hour or two and 
become simply Cinematurians My very grat 
ful thanks to J. E. Bennett, the Paramoun . 
representative who, f he Zives nM ~an 


personal thought to his exhibitor-customers. 
must be a real top-notcher! Also, thanks to L. 


Brooks, vice-chairman of Leeds Cinematurians 
and to ali his managers who gave me such a 
friendly greet ng 

Frankly, the visit to Leeds was an education 
to me. The fact that I might be able to make a 
list of suggested improvements in presenta- 


tion and other matters at 
I visited is really irrelevant 
ant is the tremendous 


some of the 

Much more 
spirit of the managers 
themselves, who all seemed to have a mature 
grasp of the broad principles—and problems 
of management today. No wonder the seeds of 
SCMA fall on such fertile ground in Leeds and 
Sheffield 


cinemas 


mport- 


SHIP CARBONS 
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Caps. 2d. per word extra 


CLASSIFIED ADVERTISEMENT RATES 


SITUATIONS WANTED aa. - or TH E ODD HOUR CINEMA 


1 
POR SALE & WANTED 1 - 


woah geet UPPER PARLIAMENT STREET 


st be 


CINEMAS WANTED (cont.) 


CINEMAS WANTED, Birmingham and 
Midlands area. Lease or purchase.—Full 
particulars, in confidence, to G., Box 453 
Kinematograph Weekly 


CINEMAS FOR SALE 


GLOUCESTERSHIRE.—Smal! Freehold 
Cinema. Exempt E.T Ideal family hall 
for owner/manager Profits average 
£1,200. Price £6.000.—H., Box 454, Kine- 
matograph Weekly 


THEATRE SEATS 


a __ 
RIN MRL ETN A TT 


The  * « « * SEATING SERVICE 


w& New Chairs—Deferred Terms 
& Rebuilt Modern Seating—As New 
& Good Used Chairs from 12/6 Complete, 
Guaranteed Untorn and Unbroken. 
% Your own Seats Renovated as New 
w Expert Fixers—Part Exchanges— 
—Spare Parts 


AT PRICES YOU CAN AFFORD 


ninechait 
OPMENT 4 FURNISHINGS LTO 


Man. Dir.: GERALD LEVENSON 
BRIGHTON ROAD, LONDON, N.16 
(PUTNEY 3366) —CLISSOLD 2988 


112 CINEMA Seats. complete. i 
order Offers. Crown Theatr ( 


] 
All (lassified Advertiseme ie a - } 
pret ept approved accounts NOTTINGHAM | 
Kinematograph Week 5-08, Long Acre, | 
Lonmdon, WA 
Telephon rEMple Bar 24¢ Ex 1 
eee Messrs. FREDK. T. CLAMP have received 
SITUATIONS VACANT instructions to SELL by AUCTION on the 
BE I Desianer ia B premises as above on THURSDAY, 9th May, 
) J r | ‘ = «. 
one eS , und 195¢ at IL oclock prompt the 
Mid R fio and 
re rd z } anting 
i u raw rides Qua , 
required: H rd ve ability 
exyx r Ww K t paige . 
film K a accu brane | 
a " , — : ° ° ‘ ‘ . ‘ 
de rogrammes and including 2 G. B. Kalee 21 Projectors, 2 G. B. 
estir Salary a , > : r 
(p tions exes Kalee 83 Soundheads, 2 Magnus Box Stands, 
‘ « ; ja nec mens c 
br n. Requests for applic G. B. Kalee 30 Watt Single Channel Amplifier. 
‘ id 5 enve op u . , “s 
at G.i44 KW 4 Duosonic Speakers, | G. B. Kalee Field 
shou ach Ag Ott ad 4 | ° ‘ ry’. 
B gH London, W.1, within | Supply Unit, over 500 Upholstered Vip-up Seats. 
fiv | ‘ ‘ s : : Pe 
=a ae | Curtaining. Office Furniture and many other 
FILM EDITO 4 ‘ = | : : : e i a 
Prox Gitoee) Freq Aig wre items. On view at the Cinema on WEDNESDAY, 
G n f : i aes 3 : 
du f the | mation Sete Sth May, 1957 from 10 am. until 4.30 p.m. 
‘ + . = . a | 
—: pee cement ad } Further particulars from the Auctioneers’ Offices : 
il ‘ Pac <sratu | _ TT . — ’ on th | 
ho - ee 1/6 ST. PETER’S GATE, NOTTINGHAM | 
tt“ i or | | 
pa fh 3 wil Grar 7 lelephone : 11968) 48456 
( i i | 
U.K I " 
i hs bie for | = 
a > all a ¢ b SITUATIONS WANTED 
educa U.K r then . 
; f n 4 
in We A iw if , Cand 
dat edn GOODBYE GOGGLEBOX. 
t if ’ 1 7mm — . . 
oan { films and | Well-known Advertising Agency TV Production Executive 
m we a __ eaoge A seeks opportunity to graduate to Feature Film Company, 
film would b that can use and exploit strong administrative, 
adv Write t Crown Agents, | creative and commercial ability. 
4, Millbank, London, S.W 2 | D., Box 450, KINE WEEKLY. 
nam b h { j ua i 
und exp ind q M3B 35002/K« 
CIRCUIT MANAGER for leading In- | 
dey ¢ Company Great scove for | SITUATIONS WANTED (contd.) FOR SALE & WANTED 
stic ma All app ~ - — = 
" rea ed ctes - yn fidence : I ASSISTANT MANAGER /OPERATOR HEWITTIC Rectifier, input 400 /42( 
P 457 . tograph Weekly secks prom yn Go anywhere resident volt 3-phase, SO cycles. output 80/100 | 
Box 4 K matogray n | ~ ion Gees k Box 452. Kin volt 2 x 65 amps Perfect condition 
a] y » Ie g Patricroft 
MIDLANDS.—Opera Op rat r/ | matograph Weekly = - — Palladium, Patricroft 
Manager. *"( No Sund ! MANAGER (frustrated) requires posi- | — es, 
sadeiatiaeinie Terms, A., Box 447.| sion email country hall. where efforts | WANTED, pair B. A. Major Sound 
Kinen [ Week | would b ippreciated Ss SW rura head , Optica Systems compete a.S 
| area, except East Kent, Essex, Middlesex P.E.C.S._ and Holders.—Byrne, Cou 
EXPERIENCED Second Operator Full conversant operating painted | Cinema _He ref me. ‘oo <S 
quired for independent hall, London.— | publicity, decoration.—C., Box 449, Kine- |“ WANTED, Bell and Howell, Mitche 
APs W Box 443, Kinematograph | 7,4, graph Weekly or Vimten mode! H 35-mm. Camera it 
an NORTHUMBERLAND or DURHAM. | 8°04 condition.—J., Box 455, Kinemat 
( ) pera requir . n (2 12 r res | & . y 
SECOND O; am, = Keen young man (26), single. requires | 8T@PD Weekly. 
mence duties immediately.—Ring BER. | , ion as TRAINEE MANAGER FOR Sale.—Second-hand  ** Creda 
3244 | Plea writ »Z Box 446. Kinemato- Electric Cooker jn good condition Fitted 
graph Weekly with 8-in. and 6 in. boiling plates and one 
SITUATIONS WANTED |" YOUNG Third (18) seeks position ll a Beg pg 
CHIEE PROJECTIONISI ~~ ec Y : B ts 445 k nematogragh Weekly Price open to_ offer 
private show. Experie Westar.S.U.P.A MANAGER, long and varied experi- CINEMAS WANTED 
( iS s v s ws A “ters ence seeks position, town or country, ‘etieal SATEEN RiNatemrnEER Comin 
nsw j f Box 451, Kinematograph | free now I Edward, 24, Brightling | CINEMAS for sale: Cinemas wanted 
Week Road, S.E.4 Details B, Box 448, Kinematograph Week!y 


VALUERS 
to the 
MOTION 
PICTURE 
INDUSTRY 


Displays 


of exceptional 
>? . 2 . . ’ 
finish & distinction 


COLTMAN'S 


FRAMES 


STILL and POSTER 


BACKGROUNDS 
CASES & CABINETS 
CATEGORY BOARDS 
SEAT INDICATORS 
INTERCHANGEABLE 
LETTER BOARDS 


Outright Sale or fully 
maintained and serviced at 
low inclusive weekly charge 


COLTMAN’S 


FAIRFIELD WORKS 
HOUNSLOW 3265-6 


GODDARD & SMITH sets: 


WHI. 2721 (20 lines) 
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CINEMAS 


SOUTH WALES 

Main road. Seating about 850. 
Lease over 80 years at nominal 
ground rent. W.E. Sound. Present 
takings and profits open to con- 
siderable improvement under 
capable andefficient management. 
Price only £17,000. (C.194 
YORKS. 

Seating nearly 1,000. Net 
takings £12,000 p.a. Seven-day. 
CinemaScope installed. Valu- 
able lease and goodwill for 
disposal at £6,000. (B.121 


LANCS. 

Seating nearly 1,200 with balcony 

and including Cafe. Seven-day. 

CinemaScope installed. W.E. 

Sound. Price Freehold £45,000. 
(E.133) 


Further particulars of the above and of all other 
available properties will be supplied to principals only. 


MESSRS. 


| HARRIS & GILLOW 


FOR SALE 


MIDLANDS 
Profits nearly £4,000 p.a. Free- 
hold in prosperous town. Good 


capacity 7-day licence. New 
sound equipment. All accounts 
available. Price £25,000. (E.16 
DEVON 

No opposition. Two bijou 
cinemas. Suitable Owner- 


Manager. Solo positions. Living 
accommodation available. Long 
Leases. Moderate rents. Price 
£7,000 for the two or would be 
sold separately. (A.128 
LONDON 

Busy district. Capacity close to 
700. Long Lease at £1,000 p.a. 
Small premium required. First- 
class opportunity under live 
management. (A.5 


Telephone: GERrard 2504 (10 lines) 


Cinema and Theatre Agents, Valuers and Auctioneers 


93/95 WARDOUR STREET, LONDON, W.1 


Telegrams: Faddist, London 


GAUMONT BRITISH 


35mm PORTABLE SOUND 
PROJECTORS 


New or Rebuilt Models available Series 
3 or 4. We have a large stock of these 
popular sound projectors new in makers’ 
cases or rebuilt models with full after- 
sales service to purchasers. Spares 
available from stock. Spools. Film 
Storage Bins. Projector Stands. Lamps. 
Film Splicers £9. Premier Junior Film 
Menders £3. Rewinders £4 pair. 35mm 
Horizontal Bench Rewinders, new, 
2,000 ft. £10 per pair. Other accessories 
available. 

HARRINGAY PHOTOGRAPHIC SUPPLIES 
423 GREEN LANES, LONDON, N 4 MOU 5241/2 


FOSTERS 


(CURTAINS) LIMITED 


OF NOTTINGHAM 


FOR CINEMA 
DECORATIONS 
AND CURTAINS 


375. WESTDALE LANE WEST 
TELEPHONE 6IO47Norru, _ FEO.4 roses 


ANAGING DIRECTOR 


LOOK TO 


with the best 


FRAMES AND PUBLICITY 
COMBINED SERVICE 


CLASSIC DISPLAYS LTD., 


305-7 Upper Street, London, N.1 
CANnonbury 9401-2 


BARGAIN of the WEEK 


Easifit changeover shutters, brand new, with 

cable, £7 10s. per pair, post free. Secondhand, 

ditto, £5 per pair, post free. 

| | C.W.O. only, refunded if goods returned within 14 

| | days of receipt 

SANKEY, PICTUREDROME, ATHERSTONE, WARKS 
Tel.: Atherstone 3210/3202 


IMPORTANT 


When replying to Small Ads. do not 

enclose original references or docu- 

ments. SEND COPIES ONLY in the 

first instance. When addressing Box 

Numbers be sure you quote the 
correct number. 
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Letters to the Editor 


U.S TV Screenings Do 
Help British Films 


I HAVE read often in Kine. the 
comments of British producers who 


felt justifiably grieved over the cut- 
ting of their films when shown on 
television in the U.S. I would ask 


them to remember, however, that the 
showing on television of English 
films, particularly those of The Rank 
Organisation and London Films, ‘has 
done more to make English films and 
their players known to Americans 
than all the years of limited theatri- 
cal exhibition. 

The following is an extract 
one of many similar letters I receive 
each week from American movie- 
goers asking for information about 
British actors: 

“It is thanks to television that I 
have become acquainted with British 
films and actors. I have come to 
have great respect for the craftsman- 
ship of so many British actors and, 


from | 


Chancellor had taken his whack 
For a lot of littke cinemas this was 
impossible and they are rapidly 
closing down. For the rest. it me ans 
risking what little they have in the 


hopes that the Chancellor will come 
to their aid. If not, then many more 


will close their doors for the last 
time Fven Hitler, at the height of 
his power, could not close the 


cinemas or theatres, it took a British 


government to do it. So, once again. 
| | beg of you to exert your powers in 
demanding that the Chanc: llor eases 
the tax against an industry that is 
manned by a large section of British 
people who do not want to see every 
cinema in England turned into a 


| although I am curious about a lot of | 


| promising 


before we start. 


hem, three in particular 
aroused my interest recently. 

“1 am going to intrude further on 
your time and ask af you can let me 
know something about them. First 
Guy Rolfe and Roger Livesey: I 
have seen them in several good films 
and their work is consistently excel- 
lent—that British craftsmanship ! 
Then, Jean Kent, an actress with a 
sparkle all her own; | particularly 
enjoyed her in “The Reluctant 
Widow ” and, as | 


said, am 
curious about them.’’—Janet Kim- 
hall, Detroit, Michigan. 

From this it would seem that The 
Rank Organisation has something to 
work from in its courageous attempt 
to handle its own films in the U.S. 

GERALD PRATLEY. 
Film Commentator, 
Canadian Broadcasting Corporation, 
loronto, € anada., 


MANAGER DOES 
HIS BIT 


EVERYBODY in _ the industry 
seems to be doing his bit in trying 
to obtain relief in entertainments tax, 
but | would like to mention the effort 
of my manager who, without my 
knowledge, wrote the following letter 
to our local MP and received a very 
reply. Perhaps it will be 
an incentive to other managers. 

A. BASS 
Tivoli Cinema, 
Burnley. 


I SHOULD like to add my humble 
plea to the request that you use your 
influence in Parliament, in regard to 


the reduction of entertainments tax 
on cinemas. 
You will be aware, of course, of 


the number of cinemas that have been 
forced to close down, even here in 
Burnley, due chiefly to the weight of 
taxation. Show business has always 
had its fight for survival, but so long 
as the conditions were fair, I think it 
gave a good account of itself. But the 
unfair imposition of entertainments 
tax is so crippling that we are beaten 
The coming of tele- 
vision was, of course, competition 
that had to be met by new methods, 
which meant using money out of the 
little that was left after the 


have 


} with the 


warehouse 


T. H. HOLDEN 


INQUIRE INTO 
SOUND QUALITY 


an exhibitor, I am 
quality of the sound at 
present time. My impression jis 
sound has not been so good 
45 il Was some few yea! 
t difficult to know 

trouble is the films 
ystem in cinemas, 
trouble often n 

cinemas I visit My 

hat the producers ‘are 
enough atten 
the ot 
that 
nto 


concerned 
the 
that 
recently 

I find 
whether the 
the sound 
as I find the 
th various 
mpress 


Ss ago 
m 
the 


so 


or 


on is 
giving 
For 


not 
matter 

do gest 
be made 

view 


on to the 
the trade, ] 
some inquiry should 
this question with the 
finding out what it fault, 
PHILIP ANDREWS 
The Castle and Central Cinemas Ltd 
Cardiff 


PUT YOUR PRICES 
UP NOW 


A CINEMA in my neighbourhood 
has recently raised its admission 
without any preliminary 
inumation other than displaying an 
amended price list at its paybox. 

It interesting to note that there 
was not a single complaint about 
this, from which one may assume 
at an incre in the cost of any- 
thing nowadays is generally accepted 
as part of a gencral upward trend to 
compensate for higher higher 
wages and increased for ex- 
ample In fact. one patron was 
heard to say, ** Well, it is still good 
value,” which, of course, is true 

It is a fallacy, therefore, to think 
that increased prices will result in 
decreased admissions, which, as has 
been proved, has no foundation in 
fact. 

In any case, if the increase were 
equivalent to an extra 6d. per week 
per patron, it would only be the cost 
of three and that 


POO 
good ad 


to 


IS 


prices 


SC 


Costs 


rates 


cigarettes is 
neither here nor there to a regular 
patron. But, in the aggregate, it 
would undoubtedly extricate many 
exhibitors from the * financial 
morass ” in which many are said to 
be floundering, 
Therefore raise your prices now 
and don’t worry, because it isn’t 
necessary. you get good pictures, 


you'll get the trade. 
GREEN INK 
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TALKING OF PEOPLE Live Theatre 
by Paul Penman Buying Up 


SINCE the total abolition of en- 
tertainments tax on live theatres 

MANAGER of ABC's) Grand , with an engraved silver tankard by | National Films, and also Western | Harris and Gillow, of Wardour 
Pheatre, Banbury, for the past 15 — his friends in the industry | Electric Street, has received a large number 
years, Hartwell D. osm has | e a s 8 x of inquiries about the purchase of 
retir s 71 I. Byrne, man- . theatres in all parts of the country. 
Kes se o Palace Theatre, Banbury Norman Kenneth Ridler, who has | John Blades, ei ‘ of | the During the fe two weeks it has 
presented Mr. Morice with a watch been assistant manager at the Brad- | Myrtle Cinema, Bingley, Yorkshire, disposed of the freehold of the 
on behalf of managers, assistant man- | ford Odeon, has been appointed tem- has retired after 44 years in the indus- | Theatre Royal, Huddersfield, and 
agers and officials of the West of Porary manager of the Gaumont, | try. He started at the Picture House | Negotiations are in an advanced 


England district of ABC There was Saltaire, Shipley. (now the Essoldo, Keighley) as an stage for taking over the Hippo- 
string of pearls for his wife, and we a ® operator is 1913 and moved to the | drome, Eastbourne, and the Empire 
a television chair from the theat Myrtle Cinema in 1921. He was | Theatre, New Cross, London. 
staff Manager of the Paignton Picture | appointed manager about ten years It has also disposed of the Savoy 
“ a £ House for over 26 years, A. J.) ago. H. Brooke, who has been at | cinema, Oldbury, Worcs., with the 
Walter Bradburn has been ap- Mountney has retired. He was pre-| the Myrile for the last 28 years—the | freehold of the Scala cinema, Foss 
saiated manancr of the Flcral Vall sented with a travelling alarm clock | last 12 as chief operator—has _ suc- | Gate, Yorks, the latter having been 
P. ve Theatre ye ester. in succes. | OY the staff. Mr. Mountney was at ' ceeded Mr. Blades as manager of the | acquired for commercial develop- 
ange’ R. EF 1 Boonen one time a representative for First ' cinema iment 
* a 2 
Reginald Whitman, assistant 
tse wm 38 LONDON AND PROVINCIAL TRADE SCREENINGS 
Astoria for the pasi 4 years, has 
resigned and is emigrating to Canada LONDON 
od a * Mon., May 6 10.30 Own... Wakamba! .. a . RKO Radio U 
Also emigrating to Canada is és ~ e 2.30 Own . The Cruel Tower AB-Pathe . John Ericson “ae 
Harry D. Bowring, assistant maneger | Tues., _,, 7 10.30 Own ; The Young Stranger as RKO Radio James MacArthur A 
of the Angel, Islington. who has been | _ .. «CO 1.15 Cameo-Poly .. Pepote ins 3 Intercontinental Pabloito Calvo ... U 
with CMA for the past nine years. Wed., ., 8 10.30 Studio One... Let's Be Happy ; a AB-Pathe ... Tony Martin ... U 
ae » 8 10.30 Own ; Public Pigeon No. | .. RKO Radio Red Skelton ian 
aR ® a Thur., ,, 9 10.30 Hammer .. Female Jungle ore ia . ORB. .. Jayne Mansfield A 
P. MeWilliam has returned to the ee » 9 10.30 Own . Man in the Vault « - RKO Radio’ William rs A 
Finsbury Park Astoria as assistant to | Fri., » 10 10.30 Studio One’... Stampeded Zs Fe ... Warner . Alan Ladd : U 
manager C. G. Higham. Since the 
spring of 1955 he has been at the BIRMINGHAM 
Edmonton Regal and the Camden | Tues., ,, 7 10.30 Forum ... .. Quatermass II ; . United Artists Leo Genn xX 
Town Gaumont Wed., ., 8 10.30 Futurist The Young Stranger ee ... RKO Radio James MacArthur A 
2s a 5 Thur., .. 9 10.30 Forum ... Woman of Rome , Exclusive .. Gina Lollobrigida X 
. G. Farmer has been appointed CARDIFF 
Peon a Odeon Sidcup He Tues, ., 7 10.45 Olympia -- Quatermass II... vee ... United Artists Leo Genn xX 
has been with CMA about 17} years | Thur., .. 9 10.30 Olympia Woman of Rome a . Exclusive ... Gina Lollobrigida xX 
and was manager of the West Wick- Fri., ». 10 10.30 Park Hall . The Young Stranger , ; RKO Radio James MacArthur A 
eit ’ ~] t 
en until it closed last | . (i ie | 
aie a iTues. ,, 7 10.45 Scala .. Fort Yuma ' Se ... United Artists Peter Graves A 
‘ ' Wed., ., 8 10.30 Playhouse . Voodoo Woman ... aaa ... Anglo Amalga- Marla En: \ish x 
Frank Middieton, who has been | mated 
assistant manager of the Southamp- a + 8 10.45 Regal ; ... Quatermass Il a= aoe ... United Artists Leo Genn xX 
ton Broadway for the past year, IS} ,, » 8 11.45 Playhouse . Naked Paradise... vide ... Anglo Amalga- Beverley Garland A 
to take up a similar post at the mated 
Westover, benrncenens h, on May 6 
a . . LEEDS $ 
Tues., ,, 7 10.45 Dominion ... Boy on a Dolphin ore ... 20th Century- Alan Ladd | 7 
Manager of the Empire, Smeth- Fox . 
wick, which closed recently, for the Wed., ., 8 10.30 Ritz " ... Woman of Rome ... ond ... Exclusive ... Gina Lollobrigida X 
past ten years, George Parks is to be i 8 10.45 Tower ... Street of Sinners ... ~ ... United Artists George Mont- Xx 
found another post in the Hewitson gomery 
circuit. Mr. Parks has been in the | Fri., » 10 10.45 Ritz oe . Quatermass II = pee ... United Artists Leo Genn a 
service of the company for the past 
40 years LIVERPOOL 
a a a . — : rar a sii i  mrcwernger fn a3 we ; United Artists Leo Genn x 
j or t ast three ed., ,, Ad ‘orum ose oman of Rome =a ... Exclusive... Gina Lollobrigida xX 
on a ee Pay a oe Thur., ,, 9 10.30 Majestic cv SD oung Stranger min 3 .. RKO Radio James MacArthur A 
Southall, Middlesex, has been ap- | FM» +» 10 10.30 Futurist... ... The River's Edge + ss» 20th Century- Ray Milland A 
pointed manager of ABC's Vi poy Fox 
in Cambridge. He is succeeded at the . — 
: Re MANCHESTER 
y *. . no - ' 
Deninton ¢ Bagel hey Boer Tues., ,, 7 10.45 Deansgate ... Naked Paradise... dal ree oo Beverley Garland A 
stone. 2 a se » 7? 10.45 Gaumont . The Girl in Black ernenaage ... United Artists Lex Barker A 
‘i » 7 10.45 Theatre Royal | Woman of Rome ... Exclusive ... Gina Lollobrigida x 
Manager of the Savoy Cinema, | Wed. ,, 8 10.30 Picture House, The Young Stranger = .. RKO Radio James MacArthur A 
Northampton, L. Webster, has just Oxford Street 
returned to duty after a lengthy stay ee in 8 10.45 Deansgate ... Voodoo Woman ini ... Anglo Amal- Marla English xX 
in Northampton General Hospital. gamated 
s es s cgi re R ao oe pte ay rane a ws is ... United Artists Leo Genn x 
Charles Tappy, manager for the |” ” — ae ape 2 ee as oe ... AB-Pathe John Ericson A 
past six years, of the Gaumont. NEWCASTLE 
Bournemouth, has been appointed | Tues.. .. 7 10.30 Essoldo ... The River’s Edge es .-. 20th Century- Ray Milland A 
manager of the Odeon, Leeds. At a Fox 
farewell luncheon, he was presented | Thur., .. 9 10.30 Haymarket ... Woman of Rome ia ... Exclusive ... Gina sametnigite xX 
7 tee Fri., » 10 10.30 Haymarket ... Quatermass II cain ra ... United Artists Leo Genn , x 
LATE EXTRA SHEFFIELD 
| Tues., ,, 7 10.30 Cinema House Fort Yuma ah ads ... United Artists Peter Graves ... A 
Friday, May 3. |Wed., ., 8 10.30 Hippodrome ... QuatermassII — ... ae ... United Artists Leo Genn a. 
2.30 p.m., Hammer.—** Monster From | Fri., ,, 10 10.45 Union Street ... Boy on a Dolphin en ... 20th Century- Alan Ladd — ee 
Green Hell * (Eros) | 
Printed in Great Britain and Published by ODHAMS PRESS LTD., Long Acre, London, W.C.2. 
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Buying Up 


SINCE the tota | 


abohtuon of en 
tuinments tax on live 


MANAGER { \ BC G 1 ov n engraved \ tankard by | Nation Films. and also Western) Harr and Gillow, of  Wardou 
{ B f [ | friends in th dustr Eleciric Street, has received large numbc 
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Music by Paul Dunlap - A BEL-AIR Production 
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Nir. L. G. Hutchinson 


SALES MANAGER CINEMA DIVISION 


H. S. WHITESIDE & CO. LIMITED 


Suin-Pat- PRODUCTS 
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takes pleasure in extending cordial greetings to all 
his friends in the Trade and looks forward to 


meeting them personally at the C.E.A. CONFERENCE 


L. G. Hutchinson - Sales Manager 
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